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The Cobbe Portrait of William Shakespeare
In March of 2009, Shakespeare scholar Stanley Wells unveiled this painting which he and many other experts believe to be the only
known lifetime portrait of Shakespeare. It is named for art restorer Alec Cobbe, whose family has owned the painting for nearly 400
years and whose ancestors are believed to have obtained it from the granddaughter of Shakespeare’s only literary patron.
(Reproduced by agreement between The Shakespeare Birthplace Trust and the copyright holders)




URGENT ADVISING INFORMATION

THINK THAT YOU CAN WAIT

TO REGISTER FOR FALL CLASSES?

THINK AGAIN!

Why Preregister?

Preregistration highly increases the likelihood that you will get a seat in the classes you need, ensuring your
progress towards graduation.

In this difficult economic climate, classes that do not have an enrollment of 12 at preregistration will be
cancelled. Do not assume that you can wait until open registration to enroll. You may find that the classes you
wanted are no longer part of the schedule.

Advising Hours for Registration:

Faculty will post advising hour sign-up sheets on their office doors; if you would like to reserve an appointment
with a particular Professor, sign up!

Walk-in advising hours for preregistration will be held from April 1, the week before registration begins, to April
17. Registration continues until April 24, but we cannot hold preregistration hours for a month. Be sure to get
your PIN early if you are a senior, junior or sophomore.

Preparing for Registration in Maine Street:

What happened to the Degree Audit?? The DSIS degree audit is available, but it is no longer current. The Maine
Street term for Degree Audit is now Academic Advisement Report. Bring a copy of your Academic Advisement
Report with you any time you meet with your faculty advisor. This report is available to you through Maine
Street at the end of your Unofficial Transcript (accessible within your Student Center and available for the
CURRENT CATALOG ONLY). If you are following the requirements for an earlier edition of the USM
Undergraduate Catalog, meet with your advisor for more information about proper course requirements and
bring your DSIS degree audit with you to your appointment.

There will be no printed tabloid of fall courses.

Course Search for fall 2008 is available in Maine Street only; it will not be available in DSIS.
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file (from Eng. Dept. office)your spring 09 course kedule, and your fall 09 Wish List; if
you are unprepared for your meeting, there is no guarantee that you will be able to get
your PIN (formerly RAN) before your last opportunity to register.



The Registration Process & Advance Registration Dates

Advance Registration (For matriculated students only)

1. As soon as the Schedule of Classes/Course Schedule is finalized on Maine Street (March 25), make an
appointment with your advisor.

2. When meeting with your advisor, make sure you are given a PIN (Personal Identification Number). You will
not be able to register without a PIN.

3. Register using Maine Street. Use the Student Center on Maine Street to create your Wish List, and bring a
copy with you to your appointment. Once you have a PIN, you can complete the enrollment process by going
back to the Student Service Center in Maine Street.

| March || |
| 30 | 6:00 am Graduate Students (In a Degree Program) |
| April | |
| 02 6:00 am Graduate Students (in a Certificate Program) |
| 06 16:00 am Opened to all Graduate Students and Graduate Distance Ed. |
| 13 6:00 am Seniors with 120 credits or more |
| 112:00 noon Seniors with 114 credits or more |
| 16:00 pm Seniors with 104 credits or more |
| 14 6:00 am Seniors with 94 or more credits |
| 112:00 noon Seniors with 84 or more credits |
| 15 16:00 am Juniors with 79 or more credits |
| 112:00 noon Juniors with 74 or more credits |
| 16:00 pm Juniors with 69 or more credits |
| 16 16:00 am Juniors with 64 or more credits |
| 112:00 noon Juniors with 59 or more credits |
| 16:00 pm Juniors with 54 or more credits |
| 21 16:00 am Sophomores with 49 or more credits |
| 112:00 noon Sophomores with 44 or more credits |
| 16:00 pm Sophomores with 39 or more credits \
| 22 16:00 am Sophomores with 34 or more credits |
| 112:00 noon Sophomores with 29 or more credits |
| 6:00 pm Sophomores with 24 or more credits |
| 23 6:00 am Freshmen with 20 or more credits |
| 12:00 noon Freshmen with 16 or more credits |
| 6:00 pm Freshmen with 12 or more credits |
| 24 6:00 am Freshmen with 1 or more credits |
| 112:00 noon Freshmen with 0 or more credits |
| 27 6:00 am Distance Education ONLY / Lewiston/Auburn CLASSES ONLY |




English 100C, “College Writing” (or English 101C, “Independent
Writing” or ENG 104C, “Enriched College Writing*) and English
120H/W, “Introduction to Literature™, are prerequisites for all English
courses at the 200 level and higher.

S

English 201F, “Creative Writing”, Is a prerequisite for all creative writing
courses at the 300 level and higher.

S

English 245W, “Introduction to Literary Studies”, Is a prerequisite for all
English courses at the 300 level and higher, except for those students not
majoring in English. See your advisor if you have any questions.

S

Individual courses may specify other restrictions.

S

ENG 150 may be repeated for three additional credits when topics vary.
Reminder: ENG 150 does not count toward the English major.

S



ENG 150H/W: TOPICS IN LITERATURE: D. BENEDICT
R 4:10-6:40 BEAST: THE USE OF ANIMALS IN LITERATURE

Drawing on the literature of several cultures (American, European, and Chinese), we will explore twentieth-
century stories, novels, and short works of memoir with an eye towards the rich and varied ways, both
mythologically and metaphorically, that animals, woven into the fabric of stories throughout the world, afford
those works emotion and meaning that cannot be accessed by any other means.

TEXTS: will include A Death in the Woods and Other Stories, Sherwood Anderson; Out of Africa, Isak
Dinesen; The Red Pony, John Steinbeck; Wise Blood, Flannery O’Connor; The Collector, John Fowles; Balzac
and the Little Seamstress, Dai Sijie; and a packet of short stories to be handed out in class.

ASSESSMENT BASED ON: class participation, assigned essays, informal written responses to the readings,
quizzes, and a final exam.

ENG 150 is a writing intensive course

S

ENG 150H/W TOPICS IN LITERATURE: M. BENDZELA
MW 2:00-3:15 EXCAVATING THE BIBLE

This course places the Bible at the center of a survey of literature, ancient and modern. First, we will

read Genesis, Exodus, and the Gospels, then look at the influence of these works on writers as diverse as
Shakespeare and Chaucer, Mark Twain and Charles Darwin. We will study modern theories of biblical
composition--the "documentary hypothesis,” the "two-source" theory--that never make it into public
discussions about the Bible. The forgotten books of "J" and "P" in the so-called Old Testament, the "Lost"
gospels of the New Testament, and contemporary skeptical criticism all support my thesis that the Bible, like
everything else in the universe, is the product of evolutionary processes.

TEXTS: (Partial readings list)

KJV "Genesis" and "Exodus" -- available on-line

The Complete Gospels, Ed. Robert J. Miller (bookstore)

Sophocles | -- the Oedipus plays (bookstore)

Chaucer's "Pardoner's Tale"-- available on-line

Shakespeare's Othello (bookstore)

Preface and Conclusion to Darwin's Origin of Species -- available on-line
Mark Twain's Letters from the Earth -- available on-line

The Hidden Book in the Bible, Richard E. Friedman (bookstore)

Several shorter works on electronic reserve.

ASSESSMENT BASED ON: two midterm exams and a final; two separate writing projects.

ENG 150 is a writing intensive course

S



ENG 150H/W: TOPICS IN LITERATURE: J. CHEBOWICZ
TR 2:00-3:15 LITERATURE INTO FILM

Though filmmakers work in collaboration rather than in a writer's solitude, the director's imprint can be as clearly
defined as an author's style. Serious artists in both media have shared a common goal: faithfully representing their
visions of reality in the stories they tell. Our verbal and visual literacy is sharpened by a parallel study of their
common texts. This course explores what is gained and lost as print is transformed into film. Among our concerns
will be structure, character, symbol, point of view, and theme--as well as editing, camera placement/movement,
lighting, and the uses of sound and visual rhythm. We will consider biographical, historical, formalist, feminist, and
Marxist approaches to the texts.

TEXTS might include: Who's Afraid of Virginia Woolf?; His Girl Friday; The Red Shoes; The Thirty-Nine Steps;
The Talented Mr. Ripley; The Birds; The Letter; Brokeback Mountain; and A Streetcar Named Desire.

ASSESSMENT BASED ON: critical essays; reading/viewing response journals; class participation; in-class
reports; objective quizzes; the pre-viewing of all films.

ENG 150W is a writing intensive course

S

ENG 150H/W: TOPICS IN LITERATURE: M. CHEUNG
W 4:10-6:40 MYTHOLOGY IN LITERATURE

Myth, humanity's oldest form of storytelling, still energizes modern writers and artists. It expresses truths about
our perceptions of the world we live in and how we experience our inner and outer lives. This course joins
myths with later works consciously and unconsciously influenced by them from a worldwide range of poets,
playwrights, fiction writers, and performers in words from the earliest times to the present. Students learn to
recognize the settings, archetypal characters, story patterns, symbolic networks, styles and themes that the
mythic mode deploys.

TEXTS: Leonard & McClure’s Myth & Knowing; Mahabharata; The Tain; A Midsummer Night's Dream; The
Bacchae;, Wh o 6 s Afr ai d oBlack\Oipheus;ipaenis and rivdtiimedid farms.

ASSESSMENT BASED ON: informal and formal writing, three 4-5 page papers, a project involving research
and reporting, exercises and a take-home exam.

ENG 150W is a writing intensive course

S



ENG 150H/W: TOPICS IN LITERATURE: T. SZAFRANSKI
MW 12:30- 1:45 FANTASY LITERATURE & FILM: THE JOURNEY MYTH

According to psychologist Carl Jung, and mythologist Joseph Campbell, it is
no accident that stories about dragons and heroes, or magical wands and
rings, pervade our culture and our earliest memories; for these, they claim, are
more than clever tales born in or another author's imaginations: but rather, are
part of a vast storytelling tradition which has at its core psychological
archetypes that transcend all time periods and cultures. More than the
province of modern video and role playing games, the journey myth, they
claim, is basic to the human psyche: for it is, in essence, a story about one or more characters who seek out
challenges and encounter obstacles in the quest to attain their destinies and to find the self and the soul. This
kind of tale has experienced a modern renaissance, and can be seen in epic creative efforts, from Peter Jackson's
re-envisioning of Tolkien's "Lord of the Rings," to J.K. Rowling's "Harry Potter" series.

"Challenge is a dragon with
a gift in its mouth...Tame
the dragon and the gift is
yours." -- Noela Evans

That said, this course will explore the Journey Myth through its earlier incarnations in works from folklore and
Arthurian legend, up through modern re-interpretations in Fantasy films and literature.

TEXTS: will include excerpts from folklore and the Arthurian cycle, and works by Carol Pearson, Herman
Hesse, Neil Gaiman, John Milton, and J.R.R. Tolkien; visual material will include excerpts from The Matrix,
Lord of the Rings, and Clockwork Orange.

ASSESSMENT BASED ON: written journals, and unit papers; as well as attendance and class participation.

ENG 150W is a writing-intensive course

S



ENG 201F: CREATIVE WRITING VARIOUS

An introduction to the principles and practices of writing fiction and poetry; other genres may be added at the
discretion of the instructor. Students will be exposed to a variety of writing modes through exercises and
engagement with literary texts. Emphasis is on using imaginative and precise language, on developing critical
skills through workshops, and on assembling a portfolio of revised student writing.

PREQUISITES: ENG 100C (or ENG 101C or ENG 104C) and ENG 120H/W

GORHAM
Clements TR 12:30 | - | 1:45
Giles MW 11:00 | - | 12:15
Philbrick TR 2:00 | - | 3:15
PORTLAND
Edmands MW 10:15 | - | 11:30
Edmands MW 11:45 | - | 1:00
Henry TR 10:15 | - | 11:30
Pijewski MW 2:45 | - | 4:00
Pratt F 4:10 | - | 6:40
Waters TR 1:15| - | 2:30
TBA T 7:00 | - [9:30
SACO

Fulfills Elective requirement
May be taken concurrently with ENG 245

(Does not fulfill Writing requirement for students who declared their major in Fall 2000 or later.)

S



ENG 203: TOPICS IN WRITING N. GISH
T 4:10-6:40 RHETORIC, STRUCTURE, AND PERSUASION:
HOW TO WRITE EFFECTIVE ESSAYS

Writing well is more than a skill: it is a form of discovery, of understanding, of conviction and persuasion. Yet
to write well is to acquire the most fundamental skills that make us human. While it is possible to acquire these
skills by long reading, reflection, and thinking, most writers need to learn basics and move to increasingly
complex patterns. Building on the fundamentals learned in College English, this course focuses on the essay
form as a primary method of both discovery and communication. From college essays to public debates, from
editorials to presidential speeches, both theoretical understanding and practice in key skills provide writers with
the tools to recognize, understand, and evaluate ideas, and to convincingly argue their own positions. The
course, thus, aims to engage students in becoming experts in a culture of writing.

Students will be responsible for critical reading of all assignments, regular writing in class as well as in outside
assignments, and learning the key concepts and forms of written texts. While we will address issues of style,
our primary focus will be on organization, evidence, and citation of sources as the foundations of all effective
writing.

Specifically, we will focus on the following objectives: 1) to understand the relation of critical reading and
effective writing; 2) to develop clear, compelling strategies for organizing essays; 3) to understand what makes
valid evidence and how to cite it; and 4) to understand the centrality of language and writing to all areas of
human experience.

TEXTS: TBA
ASSESSMENT BASED ON: TBA

Fulfills Writing Requirement

S

ENG 230: LITERACY STUDIES L. CARROLL
MW 8:45-10:00

This course introduces the field of literacy studies through an examination of theories of literacy and literacy
practices. The course begins with an inquiry into definitions of the term literacy and goes on to trace a history
of its meanings and uses. In so doing, the course will explore major themes, problems, and research methods
that constitute the field of literacy studies, and this exploration will help students to develop vocabularies and
concepts for their own work in the field. Students will evaluate and, perhaps, reshape their own literacy
practices in light of the readings, assignments and fieldwork with community organizations. The fieldwork will
be conducted as part of a mandatory service learning component in the course: students will spend at least
1.5 hours per week for 11 weeks participating in the work of a local organization in the Portland/Gorham area
whose mission includes literacy provision. The list of organizations includes senior housing, ESOL classes,
After-School Programs, and other social service programs.

TEXTS: include Literacy: A Critical Sourcebook, Literacy: An Introduction to the Ecology of Written
Language, and selected readings.



ASSESSMENT BASED ON: a combination of summary/response papers, service learning journal
entries/portfolio submissions, a final essay (including a mandatory draft) that integrates the academic study with
the service learning observations and analysis, and class participation.

Fulfills Language requirement

May be taken concurrently with ENG 245

S

ENG 244 INTRODUCTION TO CULTURAL STUDIES D. MARYA
MW 10:15-11:30

This course will familiarize us with some intellectual positions taken by philosophers and political analysts
from different disciplines on media and its role in the globalization of western culture . What is common to the
readings in this course is an analysis that explores the relationship of media culture to power. How and when
does a culture become oppressive? How do a wide range of cultural emblems, discourses and artifacts become a
source of cultural dominance? Through essays and selections from texts we will examine the role of Western
media in the everyday life of the non-Western world and its impact on its cultures .
TEXTS: include works by Gramsci, Smith, Baudrillard, Williams, and Hall, among others.
ASSESSMENT BASED ON: three short papers (3-4 pages) and one long paper (5-7 pages).

Fulfills Interdisciplinary & Cultural Studies requirement

May be taken concurrently with ENG 245

S



INTRODUCTION TO LITERARY STUDIES

This course introduces students to the terminologies, methodologies, and writing strategies necessary to pursue
an English major. Through readings of both critical essays and literary works, we will study and compare a
variety of critical and theoretical approaches to textual analysis and explore the relationships between
literature and culture. There will be a strong emphasis on writing assignments that teach skills necessary both
for effective critical thinking and for writing the literary research paper.

ENG 245: INTRODUCTION TO LITERARY STUDIES F. C. MCGRATH
R 4:10-6:40

This course will have a double focus. It is partially an introduction to the practical methods and procedures of
research and interpretation and the techniques of effective critical writing. It is also partially a forum for
discussing the differences and similarities between several significant critical, theoretical, and pedagogical
approaches to literary and cultural studies. We will read and discuss a number of literary works from a variety
of periods, but there will also be a strong emphasis on writing.

TEXTS: Bedford Glossary of Critical and Literary Terms; Shakespeare, The Tempest; Conrad, Heart of
Darkness; Bram Stoker, Dracula, and selected poetry and criticism.

ASSESSMENT BASED ON: a series of short papers, and a research paper.

Required of all beginning English majors

S

ENG 245: INTRODUCTION TO LITERARY STUDIES W.RUSCH
MW 2:4517 4:00

This course seeks to develop among the students an understanding of the current state of English studies. The
essential principles of literary research (including documentation format) and of close reading will be
emphasized strongly. Although the course is not intended to serve as an introduction to critical theory, much of
the work will be directly or indirectly involved with literary theory, particularly structuralism, deconstruction,
gender criticism, and linguistic approaches to literary analysis.

TEXTS: may include the following: Joseph Conrad, “The Secret Sharer” (in the Bedford Casebook Series);
Ford Madox Ford, The Good Soldier; and Ang Lee, The Ice Storm (film). Secondary texts will include Jeremy
Hawthorne, A Concise Glossary of Contemporary Literary Theory, 2nd ed. And Peter Barry, Beginning Theory.

ASSESSMENT BASED ON: a number of brief response papers, a set of exercises, and two or more papers of
substantial length. At least one paper will require research and documentation, while another will require a two-
or three-stage writing process.

Required of all beginning English majors



S

ENG 245: INTRODUCTION TO LITERARY STUDIES S. WALDREP
TR 10:15-11:45

Students will be introduced to a variety of methodologies important to an insightful analysis of literature and
other cultural texts, as well as learning research procedures and techniques needed for effective critical writing.

TEXTS: To be chosen from among: Elizabethan lyric poetry by Wyatt, Campion,

and Shakespeare; C. Rossetti, “Goblin Market”; Gilman, “The Yellow

Wallpaper”; Conrad, “Heart of Darkness”; Burroughs, Tarzan; Joyce, “The

Dead”; Kubrick, The Shining; Atwood, T h e Ha n d mdelidofVéhiteT a | e
Noise; essays on the institutionalization and history of the humanities in the
university, the culture wars, New Criticism, post-structuralism, and on the

various primary texts under discussion.

ASSESSMENT BASED ON: several short papers; a group-created bibliography;
a researched essay.

\

Edgar Rice By Required of all beginning English majors

S

ENG 262: POETRY, THE GENRE N. GISH
TR 1:15-2:30

What is poetry? How does it work? Why does it matter to us? This course will focus on these and related
questions by examining the changing forms and voices of poetry in English. Our interest will thus be historical
(why do we read Pope but seldom read Finch?) and political (How did T.S. Eliot’s poetry both challenge and
reinforce traditional poetry? How do Williams and Levertov, for example, use sound and rhythm differently
from poets who write sonnets and sestinas?). We will thus consider poetry as both a way of speaking and an
activity in society.

TEXTS: will include Norton Anthology of English Literature; Hacker, A Wr i t e r §; snd eRta fex¢ésofe n c e
poetry by women and minorities.

ASSESSMENT BASED ON: three essays and a mid-term exam. Presentations or written responses in class
may also be assigned.

Fulfills Genre and Form requirement

May be taken concurrently with ENG 245



S

ENG 263: FICTION, THE GENRE K. ASHLEY
MW 10:15-11:30

An examination of narrative and rhetorical techniques in various forms of fiction, typically beginning with oral
storytelling and traditional tales (fables), but concentrating on types of narrative developed in the nineteenth and
twentieth centuries, e.g. symbolic realism, magical realism, metafiction, and other experimental forms. The
course also raises issues of genre, such as the distinction between “fiction” and “non-fiction” and between

“literature” and popular genre fiction. It will be a discussion class, with attention to the writing processes of
literary analysis.

TEXTS: will include The Norton Anthology of Short Fiction; Marquez, Innocent Erendira; Malamud, The
Assistant; and Barth, Lost in the Funhouse.

ASSESSMENT BASED ON: written exercises and short papers, a class presentation, a midterm and a final.
Fulfills Genre and Form requirement

May be taken concurrently with ENG 245

S

ENG 263: FICTION, THE GENRE E. WATERS
TR 2:457 4:00

A survey of various forms and techniques of fiction, typically beginning with oral story-telling and traditional
tales, but concentrating on types of narrative developed in the nineteenth and twentieth centuries, e.g., symbolic
realism, the fable, magical realism, metafiction, and other experimental forms. The course also examines the
distinction between fiction and non-fiction and between literature and popular genre fiction.

TEXTS: TBA

ASSESSMENT BASED ON: the completion of reading assignments, two papers, a midterm essay, a final
essay, and an oral presentation, along with attendance and class participation

Fulfills Genre and Form requirement

May be taken concurrently with ENG 245

S



ENG 299 LITERATURE AND HISTORY R. SWARTZ
TR 11:45-1:00 MACBETH TO FRANKENSTEIN

The course offers students a general introduction to key aspects of English literary history, with an emphasis on
literary responses to some of the great crises of the early modern world: the succession of James I, the
tumultuous period from the Civil War to the Restoration, the Glorious Revolution, and the French Revolution
and the French Revolutionary and Napoleonic Wars of 1793-1815. The reading list includes Shakespeare’s
Macbeth, Milton’s Paradise Lost, Blake’s Songs of Innocence and Experience, and Shelley’s Frankenstein. All
four works involve issues of rebellion, and all four raise these issues in social and historical moments fraught
with crisis and change. Students will learn about the historical context for each work while also exploring the
links between and among the texts themselves to see how the literary vision of monumental change

gets changed. Blake and Shelley, for example, both revise Paradise Lost and its story of heavenly rebellion in
the light of later concerns. It is also noteworthy that Shelley's revision famously takes account of gender,
seeking a place for the woman writer in a literary world previously limited to the perspectives of great men.

TEXTS: Shakespeare, Macbeth; Milton, Paradise Lost; Blake, Songs of Innocence and Experience; Shelley,
Frankenstein.

ASSESSMENT BASED ON: a combination of in-class writing, short exercise papers, and a regular term paper.

Fulfills Elective requirement

S

ENG 299: WOMEN, KNOWLEDGE, AND POWER N. GISH
R7:0071 9:30 (Cross-listed as WST 280)

This course examines the ways in which feminist theory has reconceptualized not only the definition of
“women” but the relations among gender, assumptions about the nature and sources of truth, and the
implications of both for the ways we experience the world. Who speaks and the ways in which they speak are
inseparable from authority and power in private and public realms. We will discuss both kinds of feminist
thought and specific examples in religion; the connections of gender, race, class, and culture; and the function
of writing and authoring. We will also engage in creating knowledge and realizing the joy of discovery.

TEXTS: Patricia Hill Collins, Black Feminist Thought

Jackie Kay, Bessie Smith

Karen L. King, ed., The Gospel of Mary of Magdala

Elizabeth Kamarck Minnich, Transforming Knowledge, 2nd ed.
Azar Nafisi, Reading Lolita in Tehran

Idanna Pucci, The Trials of Maria Barbella

Rosemary Radford Ruether, Womanguides

Class Handouts

Diana Hacker, A Wr i t er 6s Ref erence

ASSESSMENT BASED ON: a short reaction paper, one in-class essay (essay #1), which will be revised and
resubmitted as essay #2, and a proposal of one page for the conference paper. A final version of the conference



paper will be the term paper. Students work on two projects, each of which has several stages.
Fulfills Cultural Studies requirement

May be taken concurrently with ENG 245

S

ENG 300F: FICTION WRITING J. TUSSING
R 7:00-9:30

This course will explore the fundamental aspects of writing craft. Using the published work of acknowledged
masters, we will initiate a conversation about the possibilities of fiction. We will develop a vocabulary that
allows us to talk critically about the work we read. In small groups and as a class, we’ll complete writing
exercises and share the results. Finally, we will use the work shopping process to evaluate our own short story
drafts, to guide revisions, and to further hone our analytic abilities.

TEXTS: Francine Prose, Reading Like A Writer: A Guide for People Who Love Books and for Those Who Want
to Write Them

ASSESSMENT BASED ON:

(1) Four shorter writing assignments (2-4 pages).

(2) Each student will workshop two longer prose pieces (at least 15pages each). These may be stories, novel
chapters, or excerpts of some kind.

(3) Students will write a 1 page letter to their peers in response to each piece workshopped.

(4) A 4 page analysis of a contemporary story collection.

(5) Two significant revisions: one each of the shorter and longer writing assignments.

(6) Class participation.

Class lectures will address writing process, revision, and fiction theory.

Fulfills Writing requirement

S

ENG 300F: FICTION WRITING J. ANTHONY
M 1:00-3:30

During this course, we will follow the workshop methods of the top writing programs in the country to examine
advanced techniques of fiction writing involving plot, character, setting, voice, point-of-view, dialogue, action
and exposition, choice of diction and, above all, the writing process. We will be reading short stories, novellas,
and/or excerpts from novels which will serve as a foundation for studying the finer points of fictional craft—as
such, you can expect to: read copiously, and compare the work of master writers with your own ambitions; learn
how to critique the work of your fellow peers with care and precision; have your own work discussed



thoughtfully and artfully; learn how to use the critical responses from your fellow readers to your advantage;
and be exposed to a wide range of fictional styles to help you develop your own writing voice.

TEXTS: TBA
ASSESSMENT BASED ON:

Class participationd 40%

Your verbal contributions in our discussions should be thoughtful, frequent, lively, and above all, useful to the
writer. Demonstrate that you have read and considered all of the assigned readings and workshops for class. If
you are concerned about your ability to engage in class discussions, please see me ahead of time so we can
discuss the best way for you to participate.

Fiction Portfoliod 60%

At the end of term, you will hand in the following three components that comprise your Fiction Portfolio:

The Manuscript— 30% of final grade

A final revision of one of your short stories workshopped this term that demonstrates you have considered the
comments and peer critiques in depth, and answered most or all of the problems which have arisen via the
discussion.

The Personal Analysis— 10% of final grade

This is an informal explanation/analysis of your manuscript: answer why and how you decided to change your
story from its original version by focusing on a few of the major differences between them; explicate the
purpose for the changes, and explain the story’s overall aesthetic intention.

The Peer Critiques— 20% of final grade

For every workshop you read this semester, after writing smaller questions or comments on the story itself, you
will write a one-page (double-spaced) or half-page (single-spaced) response to the writer. Keep a copy of each
critique either in hard copy or on your computer. At the end of term, print out or copy all of your responses and
include them in your Portfolio. This will amount to a maximum of 28 pages of critical work for the term,
pending course enrollment.

Fulfills Writing requirement

S

ENG 301F: POETRY WRITING S. WALDREP
TR 11:45-1:00

This course is designed to acquaint the student with the basic elements of poetry writing. We will function as a
workshop in which each student submits poems to the class as a whole for comment and critique. Emphasis will
be on the imitation of contemporary writers, exercises that stress the elements of poetry, and the development of
personal approaches.

TEXTS: Robin Behn and Chase Twichell, eds., The Practice of Writing Poetry: Writing Exercises from Poets
Who Teach; Jahan Ramazani, et al., eds., The Norton Anthology of Modern and Contemporary Poetry, Volume
2: Contemporary Poetry; Pound, Ezra, ABC of Reading.

ASSESSMENT BASED ON: comments and critiques of classmates' poems; class participation; exercises; a
final portfolio.
Fulfills Writing requirement



S

ENG 302F: FICTION WORKSHOP D. BENEDICT
R 7:00-9:30

This is a course in the writing of fiction in which students are asked to complete at least one short story during
the semester. The course draws on weekly writing exercises, reading assignments, workshops, and discussions
of the reading. Stress is given to specific aspects of craft, including writing in the concrete, fashioning multi-
sided characters, building well rounded scenes, evoking metaphor, tackling structure and defining the
parameters of a story. Students will work towards completion of a substantial final collection of creative work
and will be asked to participate actively in reading, editing, and commenting on each other's work. Individual
conferences will be set up with the instructor. May be repeated for an additional 3 credits.

TEXTS: will include Ann Charters, ed., Major Writers of Short Fiction.

ASSESSMENT BASED ON: class attendance and participation, the timely completion of work, and growth in
the craft throughout the semester.

Prerequisite: ENG 300F or instructor’s permission.

Fulfills Writing requirement

S

ENG 303F: POETRY WORKSHOP E. SHOLL
W 4:10-6:40

The Poetry Workshop is for students who have already been engaged in the practice of poetry, who want to
continue developing the skills and style they’ve already established, while at the same time challenging that
style and approach, exploring new possibilities. We will proceed by workshop for the most part, but also spend
time discussing aesthetic issues, and reading several individual books of poetry. Students will do some critical
writing and produce a portfolio of revised poems.

TEXTS: will include one anthology and four individual volumes of poetry by contemporary poets, plus copies
of selected individual essays.

ASSESSMENT BASED ON: class participation, critical writing and the final portfolio — 25% class
participation, 25% critical writing, and 50% portfolio.

Prerequisite: ENG 301F or instructor’s permission.

Fulfills Writing requirement



S

ENG 304: ADVANCED MEMOIR D. BENEDICT
W 7:00-9:30P

This course is designed for the student who is interested in gaining experience in the writing of short and long
works of memoir. Through weekly discussions of readings, writing exercises (designed to explore writing in
the concrete, fashioning multi-sided characters, building scenes, evoking metaphor, tackling structure and
defining parameters), and focused student-writing workshops, the student will work towards completion of a
substantial final collection of creative work. By the end of the semester, each student must produce 25-50 pages
of writing, which may be a chapter in a larger work or two or more short pieces. Students will be asked to
participate actively in reading, editing, and commenting on each other's work and will have several
opportunities throughout the semester for individual conferences with the instructor. May be repeated for an
additional 3 credits.

TEXTS: will include Jo Ann Beard, The Boys of My Youth and Tobias Wolf, In Pharaoh's Army.

ASSESSMENT BASED ON: participation in class discussions, reading quizzes, prompt coverage of
assignments, and evidence of growth in craft.

Prerequisite: ENG 300F or instructor’s permission.

Fulfills Writing requirement

S

ENG 309: NEWSWRITING K. ASHLEY
F 8:45-11:15

The course will focus on the fundamentals of good reporting and writing for the print media. Students will learn
how to gather information and conduct interviews with the aim of crafting clear, accurate and concise news
stories. Class discussions will take up such issues as: the media’s role in society, ethics in journalism, and
writing for an electronic age. A final assignment will introduce feature writing.

TEXTS: Writing the News: A Guide for Print Journalists
Telling True Stories: A Nonfiction Writer Guide

ASSESSMENT BASED ON: Class participation in discussion and workshop, weekly writing assignments, final
feature article.

Fulfills Writing requirement



S

ENG 315: ANCIENT LITERATURE B. BERTRAM
MW 2:45-4:00

“Nothing human can be alien to us,” the Roman playwright Terence once said. This class will put that line to
the test as we confront the strangeness of ancient Greece and Rome. While we now rightly question exaggerated
claims about our affinities with classical antiquity, we still find it speaks to us; indeed, the art, philosophy,
science, politics, poetry, and drama of ancient Greece and Rome have had a vast influence on the development
of Western culture. Grappling with historical difference and identity, the way in which ancient literature
sometimes seems radically alien to us and at other times reminds us of our own world, this class will focus on
epic poetry and six authors who have had an extraordinary influence for over two thousand years.

TEXTS: Hesiod, Homer, Sophocles, Virgil, Lucretius, and Ovid.
ASSESSMENT BASED ON: 3 essays, exams, and class participation

Fulfills Historical requirement (Ancient and Biblical)

S

ENG 325: MEDIEVAL EPIC AND ROMANCE K. ASHLEY
MW 1:15-2:30

Medieval literary history is marked by the survival of major epic and romance texts in unique manuscript
copies. Their authors are unknown and their circumstances of production and reception are mysterious and even
controversial. Understanding how these works arise from specific cultures where they may have had significant
ideological roles to play is therefore a challenge—one this course will take up through an attentive

reading, written analysis, and class discussion of individual narratives, supplemented by occasional slide
lectures. This is a course designed to introduce the masterworks of medieval cultures, from over seven centuries
and from various countries, including England, France, Germany, Spain, and Iceland.

TEXTS: all in translation, will include Beowulf, Song of Roland, The Cid, Hrafnkel's Saga, Gottfried von
Strassburg's Tristan, selected romances by Chrétien de Troyes, The Lais of Marie de France, and Sir Gawain
and the Green Knight.

ASSESSMENT BASED ON: 4 essays (4-7 pages each), participation in class discussion, an exam on the epics
and an exam on the romances.

Fulfills Historical requirement (Medieval)

S



ENG 328 MODERN NOVEL G. PETERS
TR 2:45-4:00 THE TOTALITARIAN SUBJECT

This course investigates the relationship between modern subjectivity and political power in twentieth-century
dystopic fiction. Utilizing theories of Foucault, Althusser, and Lacan, course discussion and assignments will
address questions concerning individual freedom and the common good, sexuality and subversion, religion and
the state, ideology and psychological identity.

TEXTS: Works to be considered include Eugene Zamiain’s We, George Orwell’s Nineteen Eighty-Four,
Margaret Atwood’s Oryx and Craik, Arthur Koestler’s Darkness at Noon, and Milan Kundera’s The
Unbearable Lightness of Being.

ASSESSMENT BASED ON: four short papers and one longer research paper.

Fulfills Historical requirement (Literature Since 1900)

S

ENG 330 HISTORY OF THE ENGLISH LANGUAGE W. RUSCH
M 7:00-9:30

This course introduces students to the historical study of the structure of the English language from its earliest
stages through the contemporary period. Special attention is given to developments in English literary and
cultural history that affected (and/or resulted from) changes in the language. Students will learn some essentials
of phonological, morphological, and syntactic analysis, but both the course and the primary textbook assume an
audience with no background in linguistics. Throughout the semester, the emphasis will be on the English
language in varied social contexts.

TEXTS: will include a comprehensive history of the English language and an edition of Edmund Spenser’s
The Shepheardes Calender.

ASSESSMENT BASED ON: attendance and participation, a series of exercises, a series of quizzes, and a
final examination.

Fulfills Language requirement

S



ENG 340 HISTORY OF LITERARY CRITICISM & THEORY F. C. MCGRATH
TR 2:45-4:00

This course will consist of the major critics and theorists from Plato and Aristotle to the present day. We will
also read some selected plays, poems, and stories to illustrate and test the theoretical perspectives. The course
will emphasize certain central questions that the critical tradition raises and examines: 1) How has the nature
literary experience been characterized? 2) How has its relationship to other forms of experience been
perceived? 3) How have its operating principles been described? 4) What are the standards by which it has
been evaluated and how were those standards established? 5) What has been seen as the aim and function of
literary art?

This course should accomplish a number of things: 1) it will introduce you to the principle literary theories in
the western tradition; 2) it will give you a historical perspective on those theories and on the literary periods and
genres associated with them; 3) it should improve your judgment and sophistication in analyzing and evaluating
literary texts. This course will also be good preparation for any student who is contemplating graduate work in
English or taking the GRE achievement test in English.

TEXTS: Richter, The Critical Tradition; Sophocles, Oedipus Rex; selected poetry.
ASSESSMENT BASED ON: 3 short (4-6 pages) papers, a mid-term exam; a final exam.

Fulfills Criticism and Theory requirement

S

ENG 342: TOPICS IN CONTEMPORARY THEORY: G. PETERS
W 7:00-9:30 LACAN & FREUD

Freud’s principal discoveries have radically reshaped our ideas about most psychological phenomena and even
the human subject in general. Jacques Lacan’s famous “return to Freud” allows us to reread Freud from a
modern structural perspective with an emphasis on the pivotal importance of language in the formation of the
subject. In this seminar we will try to understand Freud’s basic concepts through a close reading of several of
his texts. Then we will turn to Lacan’s polemical rereading of Freud in his Ecrits. We will further explore the
difficult and controversial nature of Lacan’s relation to Freud by looking at criticism of Lacanian
psychoanalysis leveled at it by philosophy (Derrida) and various feminist critiques of it both as a theory and an
institution. Throughout the course we will emphasize the ways in which Freudian and Lacanian psychoanalysis
and literature elucidate and comment upon one another.

TEXTS: will be selected from Lacan’s Ecrits, Gay’s The Freud Reader, and reserve readings.
ASSESSMENT BASED ON: three critical essays and a term paper.

Fulfills Criticism and Theory requirement

S



ENG 354 STUDIES IN MEDIEVAL LITERATURE R. ABRAMS
TR 2:45-4:00 & CULTURE: DANTEOGS | NFERNO

The 13th century Italian poet Dante is widely judged to be the greatest poet of the modern (post-classical
world). This course centers on Dante’s most famous work, Inferno, the story of the poet’s descent into hell.
Though Dante wrote in Italian, we’ll read the Inferno in an English translation. We’ll also read selections from
major influences on Dante, such as the Bible, Vergil’s Aeneid and troubadour love poetry, and we’ll read
excerpts from Dante’s own early confessional novel, The New Life.

TEXTS: Dante’s Inferno (English translation, Durling), supplemental texts will be provided online.
ASSESSMENT BASED ON: class participation, term papers and a possible final exam.

Fulfills Historical requirement (Medieval)

S

ENG 360 SHAKESPEARE B. BERTRAM
MW 10:15-11:30

No one has come close to matching William Shakespeare's success as a dramatist. What has made his plays so
appealing to readers and audiences for over four hundred years? Why are his plays still so appealing to us
today? We will attempt to answer such questions as we read the plays closely and attend to their historical
contexts. The course will look at dramatic forms, themes, characters, and styles in plays from the early, middle,
and late periods of Shakespeare’s career.

TEXTS: will include: Romeo and Juliet, AMi d s ummer N |Mpdsuredos Me&8ures KingLear,
Coriolanus, and The Bedford Companion to Shakespeare.

ASSESSMENT BASED ON: 3 essays, exams, and class participation

Fulfills Historical requirement (Renaissance)

S

ENG 373 STUDIES IN ROMANTICE LITERATURE AND CULTURE: R. SWARTZ
TR 4:10-5:25 VARIATIONS ON THE SUBLIME

Both high Romantic poetry and the popular gothic novel depended upon the period's profound aesthetic vision
of the sublime. At its heart, the sublime involves encounters with the overwhelming, astonishing, and
powerfully noble elements of the natural world, but beyond that, it also involves a theory of the human mind
and the powers of the imagination, and a ground-breaking set of new ideas about the the nature of writing



and literary expression. The sublime, however, was not simply one thing, which means that we will encounter it
through its many variations: the elegant theories of Edmund Burke, the horrific gothic extremes of Matthew
Lewis, and the uncanny visionary edginess of William Wordsworth. The course will explore these different
versions of the sublime as they appear in a variety of writers and genres from the period.

TEXTS: The Longman Anthology of British Literature (2A), The Romantics and Their Contemporaries (3rd
edition), and Matthew Lewis's The Monk

ASSESSMENT BASED ON: a combination of in-class writing, short exercise papers, and a regular term
paper.

Fulfills Historical requirement (19" Century)

S

ENG 377: STUDIES IN 191+ C. BRITISH LITERATURE S. WALDREP
TR 2:45-4:00 & CULTURE: OSCAR WILDE & THE FIN DE SIECLE

This class will focus on the literature and culture at the close of the Victorian era. The core of the course will be
an attempt to come to terms with the career of the decade’s most famous and notorious personality, Oscar
Wilde. Our primary focus will be to understand Wilde’s significance to the decade that is often most associated
with him and which is often seen as key to the transition between the Victorian and modernist periods. We will
look not only at the influences on Wilde himself—Pater’s The Renaissance and Huysmans’ Against Nature, for
example—but also at Wilde’s attempt at a self-conscious transformation of Victorian ideals into the ‘decadent’
or ‘mauve’ atmosphere with which his century ends. We will cover all of Wilde’s major types of writing—
critical dialogues, social comedies, fiction, and poetry. In addition to Wilde, we will also consider works that
may have been written in response to Wilde’s infamous series of trials in 1895 for homosexuality such as
Stoker’s Dracula and HG Wells’s The Time Machine, and Hardy’s Jude the Obscure, which was published at
the time of the trials and deals with some of the same issues of gender and class. We end with a discussion of
Wilde’s legacy in the twentieth and twenty-first centuries.

TEXTS: Karl Beckson, ed., Aesthetes and Decadents of the 1890s: An Anthology of British Poetry and Prose;
Jon. Freedman, ed., Oscar Wilde: A Collection of Critical Essays; Thomas Hardy, Jude the Obscure; Bram
Stoker, Dracula; Oscar Wilde, The Importance of Being Earnest and Other Plays, The Picture of Dorian Gray,
The Soul of Man and Prison Writings; HG Wells, The Time Machine; RL Stevenson, Strange Case of Dr. Jekyll
and Mr. Hyde.

ASSESSMENT BASED ON: a critical summary, a research paper, and creating questions for a class discussion.

Fulfills Historical requirement (19" Century)

S



ENG 379 EARLIER WOMEN WRITERS L. CARROLL
M 4:10-6:40

This course examines the work of several Early American women writers from the 17th through the early 19th
centuries. Women in North and South America wrote and, sometimes, published their writing within the
complex contexts of colonialism, revolution, and nation building. Students will pursue several critical strands
regarding women’s writing, including an inquiry into conditions of female authorship (such as pseudonymy and
collective production), the relationship between private composition and publication, claims and counterclaims
about gender-specific topics, intersections of sexuality and race formations, religious influences, and questions
of subjectivity and citizenship.

TEXTS: include selections from the poetry of Bradstreet and Wheatley, selections from various works by
Mercy Otis Warren,Mi | cah Mar t ha -placeBook éamivitnarratives of Rowlandson,
Bleecker, and Jemison, selections from the works of Judith Sargent Murray, Hope Leslie, among others.
ASSESSMENT BASED ON: journal entries, class presentation, two short and one longer essay.

Fulfills Historical requirement (18™ Century)

S

ENG 391 AMERICAN POETRY SINCE 1900: J. KUENZ
M 4:10-6:40 AMERICAN MODERNIST POETRY

A selective survey of American poetry of the 20™ century. Class time will have a double focus: close readings
of the formal elements of individual poems and careful consideration of the historical and cultural context in

which these poems were written and read. Poets covered include Frost, Williams, Hughes, Eliot, Stevens,
Lowell, Plath, O’Hara, Wright, Harper, and Howe.

TEXTS: Anthology of Modern American Poetry. Cary Nelson, Ed. New York: Oxford UP, 2000. Additional
handouts, online readings, and supplementary reserve materials.

ASSESSMENT BASED ON: papers, panel presentation, and parody.

Fulfills Historical requirement (Literature since 1900)

S

ENG 395 IRISH LITERATURE AND CULTURE F. C. MCGRATH
T 4:10-6:40

Irish literature written in English since 1880 will be studied in three phases in relation to the political and
cultural development of Ireland as a nation: 1) the period of Irish nationalism prior to independence in 1922; 2)
the formative years of nation building and its sustaining myths from independence to 1960; 3) 1960 to the



present, including the renewed troubles in Northern Ireland and the struggle within the Republic of Ireland
among competing cultural constituencies to shape Irish identity for the twenty-first century.

TEXTS: will be chosen from writers such as W. B. Yeats, Synge, G.B. Shaw, O'Casey, Joyce, Kavanagh,
O'Faolain, Lavin, Friel, Boland, Heaney, and McCabe.

ASSESSMENT BASED ON: 2 papers and a final exam.

Fulfills Historical requirement (Literature Since 1900)

S

ENGLISH SEMINARS

A seminar is a small class (limit of 15 students) designed to encourage independent thinking, intensive
student participation, and in-depth research on topics of the student's choice related to the seminar topic.
Typically, seminars allow a professor to teach a focused subject of special interest, one on which the
professor has done recent research and/or scholarly writing.

ENG 456 SEMINAR IN RENAISSANCE: R. ABRAMS
T 4:10-6:40 WHO WAS SHAKESPEARE?
QUESTIONS OF BIOGRAPHY AND ART

Despite its title, the bedrock assumption of this course is that, regarding authorship of the plays, we have the
right man in custody: William Shakespeare of Stratford. That article of faith, however, leaves unanswered a
host of questions that have troubled the sleep of scholars, lay-readers and theatergoers for four centuries. This
course will explore methods of sorting out what one 20" century biographer called, “Shakespeare’s Lives.”
We’ll ask ourselves what is gained for the study of Shakespeare’s writing by the study of his life, and
conversely, whether biographical clues can be read out of works of fiction.

TEXTS: will include Shakespeare’s sonnets, The Tempest (and perhaps a second play), and a set of factual
documents (Shakespeare’s testimony in a civil trial, his Last Will and Testament, two dedicatory letters to his
patron Southampton ...). We’ll also read excerpts from at least a half-dozen biographies of Shakespeare, early
and late, whose methods differ widely. Besides reading literature and early modern documents, students will
gain hands-on experience in computer methods of compiling evidence. The question mark in the title of this
course is to be taken seriously. Our primary mode will be interrogative. We’ll question what constitutes factual
evidence in biographical study, and we’ll ask just how good evidence has to be in order to be regarded as
trustworthy.

ASSESSMENT BASED ON: individually chosen projects, to be reported on in one long term paper or in a
series of shorter papers, as determined in consultation with the professor.

Prerequisite: an introductory course in Shakespeare.
Fulfills Seminar requirement

Fulfills Historical requirement (Renaissance)



S

ENG 491 SEMINAR IN LITERATURES SINCE 1900: L.WALKER
TR 2:45-4:00 PERFORMING RACE AND GENDER IN 20™ CENTURY AMERICA

How do we invent our American identities? How are gender and race constructed and maintained through
performance? What makes some performances of gender and race look “natural”? At what point does the
performance of race and gender seem hyperbolic? Can racism and sexism be thought of as performances? This
course will explore these questions through critical analysis of selected twentieth century novels and films that
invite us to study race and gender as performative. Themes that will connect many of the texts include
representations of the body, passing across lines of race and gender difference, and the relationship of sexuality
to race and gender.

TEXTS: Edith Wharton, The House of Mirth; Fannie Hurst, Imitation of Life; Douglas Sirk, Imitation of Life
(film); James Baldwin, Gi o v a n n i; Gosdon Raok® Stmaft (film); Philip Roth, A Th e Hu ma&athy St a
Acker, Great Expectations; Kimberly Pierce, Boy s Do(fm)t Cr vy

ASSESSMENT BASED ON: a final research project, two shorter critical papers, and a series of structured
response papers.

Fulfills Seminar requirement

Fulfills Historical requirement (Literature Since 1900)

S



COURSE DISTRIBUTION BY LEVEL & CATEGORY

Fall 2009
ENG 150s/200-level courses Interdisciplinary and Cultural Studies
150 | Topics: The Beast Benedict 244 | Intro. to Cult. Studies Marya
150 | Topics: Excavating the Bible Bendzela 299 | Women, Knowledge, and Power Gish
150 | Topics: Literature into Film Chebowicz
150 | Topics: Mythology in Literature Cheung Historical - Ancient
150 | Topics: Fantasy Literature & Film Szafranski 315 | Ancient Literature Bertram
245 | Intro. to Lit. Studies McGrath
245 | Intro. to Lit. Studies Rusch Historical - Medieval
245 | Intro. to Lit. Studies Waldrep 325 | Medieval Epic and Romance Ashley
354 | Medieval Lit. and Culture: Dante Abrams
Criticism and Theory
340 | History of Lit. Criticism McGrath Historical - Renaissance
342 | Topics in Cont. Crit. Theory Peters 360 | Shakespeare | Bertram
Language Historical - 18" Century
230 | Literacy Studies Carroll 379 \ Earlier Women Writers | Carroll
330 | History of the English Language Rusch
Historical - 19" Century
Genres and Forms 373 | Studies in Romantic Lit and Culture Swartz
262 | Poetry the Genre Gish 377 | British Literature and Culture Waldrep
263 | Fiction the Genre Ashley
263 | Fiction the Genre Waters Historical - Since 1900
328 | Modern Novel Peters
Writing 391 | American Poetry Kuenz
203 | Topics in Writing Gish 395 | Irish Lit. and Culture McGrath
300 | Fiction Writing Anthony
300 | Fiction Writing Tussing Seminars
301 | Poetry Writing Waldrep 456 | Sem. In Renaissance: Shakespeare Abrams
302 | Fiction Workshop Benedict 491 | Sem. In Literature Since 1900 Walker
303 | Poetry Workshop Sholl
304 | Advanced Memoir Benedict Electives
309 | Newswriting Ashley 299 | Literature and History Swartz
409 | Internship in Prof Writing Ashley




ENGLISH DEPARTMENT ADVISING GUIDELINES
Who is my advisor?

If you are a new major, your advisor is the Director of Student Advising, Professor Lisa Walker. She will serve
as your advisor during your first semester in the English Department. She can be reached by email at
Iwalker@usm.maine.edu. You may sign up to see her during her regular office hours; there is a sign-up sheet on
her door in 316 Luther Bonney. She will also arrange to see students by appointment.

In your second semester, you may choose a permanent advisor based on your interests and preferences. If you
do not select an advisor, you may be randomly assigned one. All English majors are encouraged to choose their
own advisors. At any time, you may request a change of advisor. Change of Advisor forms are available in the
English Department Office in 311 Luther Bonney. Once you have completed this form, our administrative
assistant will process your change of advisor.

When should I meet with my advisor?

All students in the English Department must meet with an advisor during pre-registration to discuss course
selection, develop a schedule, and to receive a PIN number that will allow you to register in Maine Street.
Students are also encouraged to meet with their advisors at any other time during the year to discuss issues such
as core requirements, progress towards completing the degree in English, choosing a minor, and preparing for
post-graduate goals. New majors are especially encouraged to meet with Professor Walker before pre-
registration!

How do I find my advisor?

You can find out who your advisor is by going to the student center in Maine Street. Below your Enrollment
Dates, you will see your advisor’s name. If you click on your advisor’s name, you can contact them by email. In
the English Department, you will find a list of faculty, their office hours, phone numbers, and email addresses.
If, for any reason, you have difficulty getting in touch with your advisor, you may contact the Department
Chair, Professor John Muthyala, at muthyala@usm.maine.edu.

How should I get advising during pre-registration?

This year, there will be two systems for advising during pre-registration. During the first week of the pre-
registration period, there will be English Department faculty available for walk-in advising. Please consult the
published schedule to see exactly when faculty will be in the office. Walk-in advising does not preclude
traditional advising; you may contact your advisor to make an appointment.


mailto:lwalker@usm.maine.edu
mailto:muthyala@usm.maine.edu

How should | prepare for pre-registration advising?

There are a few things that you should do prior to your appointment. Coming to your appointment with the
following things accomplished will help to make your course selection and registration process very productive.

Before Your Appointment:

e Pick up and review the English Department Course Guide for next semester’s courses. It is available in
the English Department.

o DSIS is no longer current. You can still go to DSIS and print your Degree Audit, but no courses after
summer 08 will appear on the audit.

o Go to Maine Street and print out an unofficial transcript. Also print a schedule of the classes you are
taking this semester.

e Review the Core curriculum requirements on in your USM catalog or your Guide to Graduation. See
what remaining requirements you have.

e Review your English Major Requirements Form to see what remaining requirements you have. Blank
copies are available in the English Department Office. You may find it useful to keep a filled out copy
for yourself, so that you can check off requirements as you go along.

e Using the Wish List on Maine Street, develop a list of possible classes to take in the Spring.

o Check to see if you have met proficiencies and course prerequisites. For example, English 100 and
English 120 are prerequisites for English majors, and you must complete ENG 245 before you take 300-
level courses.

e Bring all of your documents with you to your advising appointment, including your file from the English
department.

At Your Appointment You Can Expect to:

e Confirm your remaining Core and Major requirements.
o Design a schedule that fits your needs.
e Get your PIN number and advisor's approval, which you need in order to register.

FINALLY, ADVISING IS NOT JUST FOR COURSE REGISTRATION!
Students are also encouraged to meet with their advisors at any time during the year to discuss issues such as

core requirements, progress towards completing the degree in English, choosing a minor, and preparing for
post-graduate goals.



INTERNATIONAL EXCHANGES

The English Department encourages majors to consider study abroad for a semester or an academic year.
Information on programs in Radboud Universiteit Nijmegen (the Netherlands), Kingston University
(London), Galway (Ireland), and other locations is available from the English department in 311 Luther
Bonney Hall and from the International Programs Office in 101 Payson Smith Hall. Professor Kathleen
Ashley, Professor Gerald Peters, and Professor Lisa Walker may also be consulted for more detailed
information on International Exchanges.

Our English Department has a special exchange relationship with Radboud University. Samantha Duckworth
studied there in the Spring of 2006 and in the same semester, Iris Plessius from Nijmegen, studied at USM.
Their descriptions of the exchange experience follow:

Samantha Duckworth

As an American English speaker, there are unique advantages to studying in Holland, and USM’s
exchange program with Radboud Universiteit in Nijmegen is a wonderful opportunity to live and play in the
Netherlands for a semester or more.

Nijmegen is located on the eastern border near Germany, the site of Operation Market Garden in World
War 11, heavily bombed but gloriously rebuilt and preserved. It is less than two hours by train from Amsterdam,
with Rotterdam, the Hague, Maastricht and Utrecht all at your fingertips as well.

Going abroad to the Netherlands is an amazing experience for many reasons. The country has more
museums and galleries per capita than anywhere else in the world, and the academic environment allows you
freedom to conduct independent research in their state of the art library facilities. You can choose from a wide
array of classes, from Modern British Fiction to Malory’s King Arthur. The “American Studies” department is a
big change to the usual routine at home.

Living and studying in a foreign country can teach you new ways to communicate that are simply not
possible here. The multicultural environment helps you to discover qualities of yourself that remain dormant
unless stimulated by such a diverse group. I chose to study abroad because | was not sure what | wanted to do
with my education. | felt confined in Maine, and decided to make my education more international to gain
some perspective on all the familiar things | took for granted. After being a passive student for my first two
years of college, Radboud University was an enlightening experience because it taught me how to focus my
interests towards major life and career goals that | want to achieve someday. So whether you are looking for a
change to the everyday life at home or want a different perspective on the English language, Nijmegen is a great
place to step outside of yourself and into the larger world.

Holland lies at a special location between Great Britain and the rest of Europe. The Dutch speak fluent
English, but an American accent imparts a distinct cultural aspect that is both respected and admired by people



from all over the world, allowing you to return home with an awareness of this appreciation in yourself and
your hometown.

Iris Plessius

Ever thought about studying abroad? 1 think you definitely should! My name is Iris Plessius and | am
from the Netherlands. My major is American Studies and at the moment | am an exchange student at the
University of Southern Maine. Since | have experienced the pleasure of studying abroad | would like to inform
you about the opportunity of studying at my home university, the Radboud University Nijmegen, which has a
special exchange arrangement with the USM English Department

The Radboud University Nijmegen, as the name already suggests, is situated in Nijmegen. Nijmegen is
known for its student friendliness. There are all kinds of activities and facilities for students that make it a great
place to study and to live. Nijmegen is strategically located in the Netherlands which makes trips to major
Dutch cities; for instance, Utrecht, Rotterdam, and of course Amsterdam extremely easy. In addition, it is also
possible to visit countries like Germany, France, and Belgium from Nijmegen because there is an excellent train
connection between Nijmegen and these countries.

The Radboud University Nijmegen is one of the leading academic communities in the Netherlands. The
campus is pretty large and it is easy to find your way around there. The Radboud University has an excellent
English Department which is a combination of American studies and British language and culture. The courses
that are offered by the English Department are interesting and even though the native language of the
Netherlands is Dutch most of the courses of the English department are given in English. Furthermore almost all
Dutch students speak English very well.

To conclude, I like to say that in my experience studying abroad is a unique opportunity to broaden your
horizons and to learn more about a different culture. I hope that you are interested in studying in the
Netherlands and | am looking forward to seeing you there!

For more information on our exchange with Radboud Universiteit Nijmegen,
visit the following link:
http://www.ru.nl/enaglish/



http://www.ru.nl/english/

Volunte er for
the English
Student
Association!

Department of English

Do you wish there were a
stronger community of
English Majors?

As a member of the ESA you will: : .
ESA is making it happen! We

host readings, film showings,
and create opportunities for
collaboration among students
and faculty.

Get connected, get involved!
Meet other majors, and meet
English Department faculty.

ESA meetings are held in the
Student Center at 2pm every

g " ,
Thursday fi please join us there! University of Southern Maine
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For more information about joining the ESA contact:

Alex Merrill, ESA student representative,
xcolorfast@yahoo.com

Prof. Lisa Walker, lwalker@usm .maine.edu
316 LB; 780 -4311
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Scholarship Information

There are many scholarships available for USM English Majors. They fall into three categories:

USM Scholarships

These are open to all USM students who fulfill the individual award criteria. There is a general form
you can submit that will put you in a pool of all other eligible students. The deadline for most
university-wide scholarships is on or about March 1, 2008. Applications are available in Career
Services, Financial Aid, Campus Centers, Libraries and Deans' Offices.

CAS Scholarships

These are open to all College of Arts and Sciences students who fulfill individual award criteria.
There is a general form you can submit that will put you in a pool of all other eligible students. The
deadline for most college-wide scholarships is on or about March 1, 2008.We would like to direct
your attention to three CAS awards that English Majors may be especially successful in pursuing:

A. Treworgy Scholarship
Open to any major entering Junior or Senior Year, with a minimum GPA of 3.00, who has
demonstrated a commitment to his/her degree and demonstrates financial need.

B. Dorothy Montgomery Scholarship
Open to any English or Science major, with a minimum GPA of 3.00, who is enrolled for a
minimum of 6 credits during the award semester, and demonstrates financial need. Preference
is given to students with the responsibility of being a single parent.

C. Alan Rodway Memorial Scholarship
Open to any liberal arts Major in good standing who graduated from Deering High School.

Department of English Scholarships
The Department of English administers three scholarships that are only available to English majors:

A. C. Elizabeth Sawyer Scholarship
This scholarship is awarded to an active English major holding senior status, with outstanding
academic achievement and a minimum GPA of 3.5, intending to enter the teaching profession
with plans to do graduate study in English. The faculty review and selection takes place in
October.



B. Barbara C. Jandebeur Memorial Scholarship
This scholarship is awarded to an active English major holding Junior or entering Senior status,
with a minimum GPA of 3.25 intending to pursue a Masters and/or Doctoral degree in the field
of English. The winner must enroll in 6 credit hours or more in the award semester. The faculty
review and selection takes place in Mid-March.

C. Richard W. Carbonneau, Jr., Scholarship
This scholarship is awarded to an active English major, class year unspecified, who is a non-
traditional (adult) student with outstanding writing ability. The application deadline is in Mid-
March.

Of these, only the Carbonneau Scholarship, for the Stonecoast Writers Conference, requires your
application. The Sawyer and Jandebeur Scholarships are awarded through a process of faculty
review. Majors are notified by the Department if they are eligible, and they may be asked to submit
further application materials.

For more information on the USM and CAS scholarships and awards, visit the Financial Aid website at
http://www.usm.maine.edu/fin/scholarships.htm . Application forms for most USM/CAS scholarships and
awards will be available in the Department of English office, 311 Luther Bonney.
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The
Faculty

Richard H. Abrams, Ph.D., State University of New York at Buffalo.
Interests: Shakespeare, Dante, renaissance studies, cultural criticism.

Kathleen M. Ashley, Ph.D., Duke University.
Interests: Medieval literature, autobiography studies, African-American literature, cultural theory, contemporary women writers.

Dianne Benedict, M.F.A., Goddard College.
Interests: Fiction writing, contemporary fiction, film and literature.

Benjamin Bertram, Ph.D., University of California, San Diego.
Interests: Early modern studies, Shakespeare, 16th & 17th c. English literature, critical theory, and cultural studies.

Lorrayne Carroll, Ph.D., The Johns Hopkins University.
Interests: Early American literature, captivity narratives, historiography, women's studies.

Lucinda Cole, Ph.D., Louisiana State University.
Interests: 18th-century English literature and culture, gender studies, cultural theories.

Ann Dean, Ph.D., Rutgers University.
Interests: Composition, 18"-century American and English literature, print culture and history of the book.

Annie Finch, Ph.D., Stanford University.
Interests: Poetry, prosody, wo me mvidtiag, literary translation.

Nancy K. Gish, Ph.D., University of Michigan.
Interests: 20th-century British and American literature, 20th-century poetry, theory, women's studies.

Jane Kuenz, Ph.D., Duke University.
Interests: American literature, African-American literature, cultural studies.

Deepika Marya, Ph.D., University of Massachusetts.
Interests: Postcolonial theory and literature, cultural studies.

Francis C. McGrath, Ph.D., University of Texas at Austin.
Interests: 19"- and 20™-century British literature, Irish literature, theory.

John Muthyala, Ph.D., (Chair), Loyola University, Chicago.
Interests: Literatures of the Americas, Postcolonial Studies, Ethnic Literatures of the United States.

Gerald Peters, Ph.D., University of Illinois, Urbana.
Interests: Continental & comparative literature, psychoanalytic theory, autobiography.

Willard J. Rusch, Ph.D., University of Illinois, Urbana.
Interests: Old English literature, historical phonology, linguistic theory, horror and fantasy literature.

Richard Swartz, Ph.D., University of California, San Diego.
Interests: Romantic literature and culture, critical theory, and cultural studies.

Justin Tussing, M.F.A., University of lowa Writers’ Workshop
Interests: Fiction writing, Contemporary fiction

Shelton Waldrep, Ph.D., Duke University.
Interests: 19"-century British literature and culture, critical theory, aesthetics, and cultural studies.

Lisa Walker, Ph.D., Louisiana State University.
Interests: Modern American literature and gay/lesbian studies.
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