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Why Preregister? 
 

 Preregistration highly increases the likelihood that you will get a seat in the classes you need, ensuring 

your progress towards graduation. 

 In this difficult economic climate, classes that do not have an enrollment of 12 at preregistration will be 

cancelled. Do not assume that you can wait until open registration to enroll. You may find that the 

classes you wanted are no longer part of the schedule. 

Advising Hours for Registration: 
 

 Faculty will post advising hour sign-up sheets on their office doors; if you would like to reserve an 

appointment with a particular professor, sign up! 

 Walk-in advising hours for preregistration will be held from November 9 – November 13.  Registration 

continues until November 20, but we cannot hold walk-in hours for 2 weeks. After the 13th, please 

consult with your faculty advisor for preregistration. Be sure to get your PIN early if you are a senior, 

junior or sophomore.  

Preparing for Registration in Maine Street: 
 

 What happened to the Degree Audit?? The DSIS degree audit is available, but it is no longer current. 

The MaineStreet term for Degree Audit is now Academic Advisement Report. Bring a copy of your 

Academic Advisement Report with you any time you meet with your faculty advisor. This report is 

available through MaineStreet at the end of your Unofficial Transcript (accessible within your Student 

Center and available for the CURRENT CATALOG ONLY). If you are following the requirements for an 

earlier edition of the USM Undergraduate Catalog, meet with your advisor for more information about 

proper course requirements and bring your DSIS degree audit with you to your appointment. 

 Course Search is available in MaineStreet only. 

 

You must come to your advising appointment with a printed “unofficial 

transcript,” your file (from Eng. Dept. office),  your fall 09 course schedule, 

and your spring 10 Wish List; if you are unprepared for your meeting, there is 

no guarantee that you will be able to get your PIN (formerly RAN) before your 

last opportunity to register. 

 

URGENT ADVISING INFORMATION 

THINK THAT YOU CAN WAIT  

TO REGISTER FOR SPRING CLASSES? 

THINK AGAIN!! 
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The Registration Process & Advance Registration Dates 
 

Advance Registration (For matriculated students only)  
 

1. As soon as the Schedule of Classes/Course Schedule is finalized on Maine Street (November 2, 
2009), make an appointment with your advisor.  
 

2. When meeting with your advisor, make sure you are given a PIN (Personal Identification Number). 
You will not be able to register without a PIN. 
 

3. Register using MaineStreet. Use the Student Center on MaineStreet to create your Wish List, and 
bring a copy with you to your appointment. Once you have a PIN, you can complete the enrollment 
process by going back to the Student Service Center in MaineStreet. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

November 9 6:00 am Graduate Students (In a Degree Program) 

 12:00 noon Seniors with 120 credits or more  

 6:00 pm Seniors with 114 credits or more 

10 6:00 am Seniors with 104 credits or more 

 12:00 noon Seniors with 94 or more credits 

 6:00 pm Seniors with 84 or more credits 

12 6:00 am Juniors with 79 or more credits 

 12:00 noon Juniors with 74 or more credits 

 6:00 pm Juniors with 69 or more credits 

13 6:00 am Juniors with 64 or more credits 

 12:00 noon Juniors with 59 or more credits 

 6:00 pm Juniors with 54 or more credits 

16 6:00 am Graduate Students (In Certificate Programs) 

 6:00 am Sophomores with 49 or more credits 

 12:00 noon Sophomores with 44 or more credits 

 6:00 pm Sophomores with 39 or more credits 

17 6:00 am Sophomores with 34 or more credits 

 12:00 noon Sophomores with 29 or more credits 

 6:00 pm Sophomores with 24 or more credits 

18 6:00 am Freshmen with 20 or more credits 

 12:00 noon Freshmen with 16 or more credits 

 6:00 pm Freshmen with 12 or more credits 

19 6:00 am Freshmen with 8 or more credits 

 12:00 noon Freshmen with 4 or more credits 

 6:00 pm Freshmen with 0.1 or more credits 

20 6:00 am Freshmen with 0 or more credits 

23 6:00 am Graduate Students (Not in any Degree Program) 
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*** IMPORTANT NOTES *** 
 

English 100C, ―College Writing‖ (or English 101C, ―Independent 
Writing‖ or ENG 104C, ―Enriched College Writing‖) and English 
120H/W, ―Introduction to Literature‖, are prerequisites for all English 
courses at the 200 level and higher. 
 

z 
 
English 201F, ―Creative Writing‖, is a prerequisite for all creative 
writing courses at the 300 level and higher. 
 

z 
 
English 245W, ―Introduction to Literary Studies‖, is a prerequisite 
for all English courses at the 300 level and higher, except for those 
students not majoring in English.  See your advisor if you have any 
questions. 

z 
 
Individual courses may specify other restrictions. 

 

z 
 

ENG 150 may be repeated for three additional credits when topics 
vary. Reminder: ENG 150 does not count toward the English major.  

 
ENG 150 is a writing intensive course. 
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ENG 150H/W    TOPICS IN LITERATURE:     R. ABRAMS 
T 4:10-6:40    BOB DYLAN AND HIS AMERICAN ROOTS 
 
Who's hotter than Dylan these days--I mean as a contender for the literary firmament, to be listened 
to and talked about long after these days are gone? This course will try to place Dylan historically and 
artistically. We'll consider his relationship to progressive political movements (trade unionism and 
international socialism, both containing a significant musical component); African-American culture 
(blues and roots music; the civil rights movement); modernist culture (the Beats, French symbolist 
poetry; 60’s psychedelia); contemporary musical trends (folk, rock, jazz).  We'll consider Dylan's 
musical influences and friendships, his looks, personae and commercial packaging, his 
transformation of songs in performance, his Bible study (both Jewish roots and Christian infatuations). 
We'll study Dylan's songs as (performed) poetry, prophecy, enigma and nonsense, chastening 
ourselves from time to time, as needful, with Bob's words: "At dawn my lover comes to me and tells 
me of her dreams / With no attempt to shovel the glimpse into the ditch of what each one means."  

Online access a requirement. 

TEXTS: Students will be asked to buy five Dylan albums. Many more songs will be made available 
online, whether on my website or on YouTube.  

ASSESSMENT BASED ON: several term papers, class participation 

z 
 

ENG 150H/W   TOPICS IN LITERATURE:    M. BENDZELA  
MW 12:30-1:45   EXCAVATING THE BIBLE 
 

For the next 15 weeks, we will study modern theories of biblical composition--such as the 
"documentary hypothesis" and the "four-source theory"--that never make it into public discussions 
about the bible. We'll spend considerable time on Genesis, Exodus, and the Gospels. Later, we'll look 
at the Apocalyptic traditions of Daniel and John. The forgotten books of "J" and "P" in the so-called 
Old Testament; the "Lost" gospels of the New Testament; and contemporary skeptical criticism all 
support my thesis that the bible, like everything else in the universe, is the product of evolutionary 
processes. 

This course is taught from a decidedly secularist, skeptical point of view. Theological arguments will 
not be answered in class. This is a course in how the bible is a human document with an interesting, 
mysterious and complex history. 
 
TEXTS: Bring your own bible – Old and New Testaments – to every class.  Edition of your choice. 
The Bible with Sources Revealed, Richard E. Friedman, The Complete Gospels, Ed. Robert J. Miller 
  
ASSESSMENT BASED ON: two midterm exams and a final; two separate writing projects. 
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z 
 
ENG 150H/W              TOPICS IN LITERATURE:                L. CARROLL 
MW 11:45-1:00           WITCHCRAFT 
 
This course considers the various ways the figure of the witch (and witchcraft) has been represented 
in American literature from the seventeenth century (Salem) to the present. The texts will offer a 
range of genres, including poetry, fiction, drama, nonfiction, and children’s literature. Throughout the 
course, students will read and write about how a witch’s looks, actions, and imputed powers 
contribute to a literary discourse on power and scapegoating. 
  
TEXTS: include Wonders of the Invisible World, A Mirror for Witches, poetry selections (including 
poems by Dickinson, Frost, and Sexton, short story selections (including stories by Hawthorne and 
Freeman), Dark of the Moon, The Crucible, A Break with Charity, and some contextualizing 
documents. 
 
ASSESSMENT BASED ON:  Students will write 4 essays of varying lengths, conduct class 
presentations, and will submit a series of journal responses. Class participation also counts in the 
final evaluation. 

z 
 
ENG 150H/W    TOPICS IN LITERATURE:    J. CHEBOWICZ 
TR 2:00-3:15    LITERATURE INTO FILM 
 
Though filmmakers work in collaboration rather than in a writer's solitude, the director's imprint can be 
as clearly defined as an author's style. Serious artists in both media have shared a common goal: 
faithfully representing their visions of reality in the stories they tell. Our verbal and visual literacy is 
sharpened by a parallel study of their common texts. This course explores what is gained and lost as 
print is transformed into film. Among our concerns will be structure, character, symbol, point of view, 
and theme--as well as editing, camera placement/movement, lighting, and the uses of sound and 
visual rhythm. We will consider biographical, historical, formalist, feminist, and Marxist approaches to 
the texts.  
 
TEXTS might include: Who's Afraid of Virginia Woolf?; His Girl Friday; The Red Shoes; The Thirty-
Nine Steps; The Talented Mr. Ripley; The Birds; The Letter; Brokeback Mountain; and A Streetcar 
Named Desire.  
 
ASSESSMENT BASED ON: critical essays; reading/viewing response journals; class participation; in-
class reports; objective quizzes; the pre-viewing of all films 
 

z 
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ENG 150H/W    TOPICS IN LITERATURE:     M. CHEUNG 
W 4:10-6:40    MYTHOLOGY IN LITERATURE 
 
Myth, humanity's oldest form of storytelling, still energizes modern writers and artists. It expresses 
truths about our perceptions of the world we live in and how we experience our inner and outer lives. 
This course joins myths with later works consciously and unconsciously influenced by them from a 
worldwide range of poets, playwrights, fiction writers, and performers in words from the earliest times 
to the present. Students learn to recognize the settings, archetypal characters, story patterns, 
symbolic networks, styles and themes that the mythic mode deploys. 
 
TEXTS: Leonard & McClure’s Myth & Knowing; Mahabharata; The Táin; A Midsummer Night's 
Dream; Black Orpheus; poems and multimedia forms. 
  
ASSESSMENT BASED ON: 10 pages of informal writing, 10 pages of documented formal writing, a 
research and reporting project and a take-home exam. 
 

z 
 
ENG 150H/W    TOPICS IN LITERATURE:     L. GILES 
MW 2:45-4:00   LITERATURE, PLACE, ENVIRONMENT 
 
 

This class examines several major nature writers of the 20th century.  Reading selected works and 
viewing two films, we'll consider key questions: How does literature best imagine and interpret the 
outdoors?  How do writers describe their favorite landscapes?  What is at stake in representing wild 
places?  How might we achieve an ethical relationship with the environment? 

TEXTS: 
Of Wolves and Men (1978), Barry Lopez 
Teaching a Stone to Talk (1982), Annie Dillard 
The Solace of Open Spaces (1985), Gretel Erlich 
Second Nature (1991), Michael Pollan 

Refuge: An Unnatural History of Family and Place (1991), Terry Tempest Williams 
Into Thin Air (1997), John Krakauer 
  
ASSESSMENT BASED ON: two short papers focused on the course readings and one longer paper 
involving research.  
 

z 
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ENG 150H/W   TOPICS IN LITERATURE:     D. MARYA 
ONLINE    INTERNATIONAL SHORT STORY 
 
This course will introduce students to short stories that address the themes of race, ethnicity and 
class from a variety of contexts, both national and international. There will be an emphasis on 
developing critical reading and writing skills. A major component of the course will be reinforced by 
writing assignments and response papers. 
 
TEXTS: The readings for the class will be made available on Blackboard by the instructor through 
USM library services. 
 
The instructor’s lecture notes and any supplementary reading material will be posted each week 
through folders on Blackboard. You will be kept informed of these postings through the ―opening 
page‖ announcements on Blackboard. 
 
ASSESSMENT BASED ON: Participation in discussion online; One page response papers (one per 
week), due every Sunday; Two papers will be four pages long and offer a literary analysis of ONE 
story; Two papers will be five-six pages long and will be comparative analyses of TWO stories. 
 

z 
 
 
ENG 150H/W    TOPICS IN LITERATURE:     L. WALKER  
TR 11:45-1:00   LITERATURE AND MEDICINE 
 
In this course, we will read literature as the basis for examining concerns of health, illness, and 
healing. These include the health care worker-patient relationship and its accompanying moral and 
ethical issues, historical approaches to healing and their implications for modern medical practices, 
and the cultural, racial, and gendered dimensions of these issues. While the course benefits anyone 
interested in literature and the medical arts, it will be especially useful for students planning careers in 
medicine, nursing, medical technology, or health administration.  
 
Because the course fulfills the Writing-Intensive requirement, we will pay considerable attention to the 
skills of close reading, the written explication of literature, and the written analysis of literature.  
 
TEXTS: may include: Albert Camus, The Plague; Pat Barker, Regeneration; Charlotte Perkins 
Gilman, ―The Yellow Wallpaper‖ and other Stories; selections, Nurses at the Front 
 
ASSESSMENT BASED ON: response papers and three 5-7 page papers 

 

z 
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ENG 201F     CREATIVE WRITING  
 
An introduction to the principles and practices of writing fiction and poetry; other genres may be 
added at the discretion of the instructor. Students will be exposed to a variety of writing modes 
through exercises and engagement with literary texts. Emphasis is on using imaginative and precise 
language, on developing critical skills through workshops, and on assembling a portfolio of revised 
student writing.  

 

GORHAM 

Anthony MW 2:00 - 3:15 

Edmands TR 9:30 - 10:45 

Giles MW 11:00 - 12:15 

PORTLAND 

Clements M 7:00 - 9:30 

Edmands MW 1:15 - 2:30 

Pijewski R 4:10 - 6:40 

Sholl MW 2:45 - 4:00 

Tussing MW 11:45 - 1:00 

SACO 

Anthony M 4:00 - 6:30 

 

z 
 
ENG 230E     LITERACY STUDIES    R. SWARTZ 
TR 11:45-1:00 
 

English 230E will introduce students to competing theories of literacy and literacy practices. Above 
all, this course will challenge students to rethink their own conceptions of literacy as well as their own 
literacy practices. 
 
TEXTS: Barton, Literacy: An Introduction; Kintgen, et. al (eds.), Perspectives on Literacy; Street, 
Social Literacies 
 
ASSESSMENT BASED ON: attendance, class participation and in-class writing assignment: 20%, 
four exams: 10% each (40% total), Final paper: 40%. 
 

Fulfills: Language Requirement 

z 

PREREQUISITES: 
ENG 100C (or ENG 
101C or ENG 104C) 
and ENG 120H/W 

 

Fulfills Elective 
Requirement 

 

May be taken 
concurrently with 

ENG 245 
 

(Does not fulfill 
Writing Requirement 

for students who 
declared their major 
in Fall 2000 or later.) 
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ENG 245W    INTRODUCTION TO LITERARY STUDIES  K. ASHLEY 
TR 9:30-10:45 (G) 
 
The focus of this course will be the diverse ways literary texts have been read and interpreted, as well 
as the changing configuration of the discipline. We will read works from ancient, medieval, early 
modern and modern periods, paying attention both to their formal characteristics and to what is 
defined as ―literature‖ in any era. We will also read critical essays closely for their arguments, and 
practice making our own arguments about texts. 
 
TEXTS: Murfin and Ray, The Bedford Glossary of Critical and Literary Terms; Hacker, A Pocket Style 
Manual; Borroff, Sir Gawain and the Green Knight; Chopin, The Awakening; Shakespeare, The 
Tempest; Shaw, Pygmalion; Sexton, Transformations; lyric poetry (xeroxed). 
 
ASSESSMENT BASED ON: numerous short essays, a research paper, and a midterm exam. 
 

z 
 
ENG 245W     INTRODUCTION TO LITERARY STUDIES   L. COLE 
M 4:10-6:40 
 
This course is designed to introduce English majors to some of the concepts and skills required to 
complete upper-division coursework successfully. Our section of 245 is arranged more or less 
chronologically. We will be attending, in passing, to traditional literary periodization, and students are 
expected to develop a general understanding of how to use terms such as "Romantic" or "Victorian" 
in discussing literature. Much of the course, however, is devoted to discussing and developing the 
reading, research, and writing skills that characterize the discipline of literary criticism. Literary texts 
will be read in conjunction with historical and critical ones. 
 
TEXTS: Include The Bedford Glossary of Critical and Literary Terms; Shakespeare, The Tempest; 
Aphra Behn, Oroonoko; H. G. Wells, The Island of Dr. Moreau; Edgar Rice Burroughs, Tarzan: The 
Ape Man; poems by various authors. 
 
ASSESSMENT BASED ON: but not limited to five assigned essays of varying lengths, each of them 
designed to provide practice in a different analytical or interpretive skill. Students must pass a quiz on 
traditional literary periodization. 

INTRODUCTION TO LITERARY STUDIES 
 
This course introduces students to the terminologies, methodologies, and writing strategies necessary 
to pursue an English major.  Through readings of both critical essays and literary works, we will study 
and compare a variety of critical and theoretical approaches to textual analysis and explore the 
relationships between literature and culture.  There will be a strong emphasis on writing assignments 
that teach skills necessary both for effective critical thinking and for writing the literary research paper. 
 

REQUIRED OF ALL BEGINNING ENGLISH MAJORS 
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z 
 

ENG 245W    INTRODUCTION TO LITERARY STUDIES  R. SWARTZ 
TR 10:15-11:30 
 
This course is designed to offer students practice in critical close reading and guidance in writing 
literary analyses.  It will also introduce the contexts or methods of interpretation English majors are 
likely to encounter during their undergraduate careers.   
 
TEXTS: Shakespeare, MacBeth; Conrad, Heart of Darkness; several selected essays 
 
ASSESSMENT BASED ON: a combination of quizzes, short and long papers, and exams. 
 

z 
 
ENG 262     POETRY, THE GENRE   R. ABRAMS 
TR 2:45-4:00 
 
Wide reading in many kinds of poetry (mostly in English, though some in translation) from the 12th 
century troubadours to modern American song. The course will proceed along historical lines, though 
in each period our reading of poems will be strongly text-centered. We will pay scrupulous attention to 
sentence-sense and at the same time study some of the wrenchings of everyday language typical of 
literary art. 
 
TEXTS:  will be made available on my website.  Minimal computer literacy is therefore required.  You 
need to be able to post e-mails (including attachments) and to access the internet.  
  
ASSESSMENT BASED ON:  class participation including paraphrases of poems, several term 
papers, and a possible final 

 
Fulfills: Genre and Form Requirement 

 

May be taken concurrently with ENG 245. 
 

z 
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ENG 263      FICTION, THE GENRE     K. ASHLEY 
MW 1:15-2:30 
 
An examination of narrative and rhetorical techniques in various forms of fiction, typically beginning 
with oral storytelling and traditional tales (fables), but concentrating on types of narrative developed in 
the nineteenth and twentieth centuries, e.g. symbolic realism, magical realism, metafiction, and other 
experimental forms. The course also raises issues of genre, such as the distinction between ―fiction‖ 
and ―non-fiction‖ and between ―literature‖ and popular genre fiction. It will be a discussion class, with 
attention to the writing processes of literary analysis. 
 
TEXTS: will include The Norton Anthology of Short Fiction; Marquez, Innocent Erendira; Malamud, 
The Assistant; and Barth, Lost in the Funhouse. 
 
ASSESSMENT BASED ON: short papers, a class presentation, a midterm and a final. 
 

Fulfills: Genre and Form Requirement 
 

May be taken concurrently with ENG 245 
 

z 
 
ENG 264    PERFORMANCE GENRES   B. BERTRAM 
MW 11:45-1:00 
  
From ancient Greece to the present, theater has provided a forum for ethical and political decision 
making. It has been a source of entertainment and education, pleasure and ethical awareness. 
Drama asks us to think about the causes of human suffering and it occasionally exerts significant 
influence on political life. This course will focus on plays that force us to engage with big social issues 
like war, sexual violence, class conflict, and religious strife. We will address the social and theatrical 
functions of dramatic art through the close reading and interpretation of a variety of plays. We will 
examine dramatic conventions throughout history with particular emphasis on the relation between 
language, theater and society. 
  
TEXTS: Authors will likely include: Euripedes, Shakespeare, Buchner, Brecht, Churchill, Hare, and 
Kushner. 
 
ASSESEMENT BASED ON: quizzes, essays, final exam, class participation 
 

Fulfills: Genre and Form Requirement 
 

May be taken concurrently with ENG 245 

 

z 
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ENG 299    LITERATURE AND HISTORY:    S. WALDREP 
TR 10:15-11:30   THE CLASSICAL FOUNDATIONS OF 

BRITISH AND AMERICAN LITERATURE 
 

This class introduces students to the classical works that form the 
foundation of the British and American literary canon such as the 
Odyssey, the Aeneid, and the Divine Comedy. In an attempt to 
problematize the category of 'Western,' we will approach these works with 
an eye towards the comparison of Western European literatures with 
those we might term either 'Eastern' or simply 'Other.'  Likewise, we will 
explore the question of the canon--that is, why we should (or how we do) 

privilege some works over others.  Towards this end, we will ask questions of the works under 
discussion that deal with the social, political, and cultural milieu in which the works were created as 
well as the formal or aesthetic analysis of the works themselves.  Whenever possible works will also 
be studied by looking at their performative aspects, including both filmed stage adaptations as well as 
contemporary filmic interpretations that emphasize the director’s vision as well as that of the author’s.  
 
TEXTS: Homer, The Iliad. Trans. Robert Fagles. New York: Penguin, 1990. 
Mack, Maynard, et al., eds.  The Norton Anthology of World Masterpieces, Expanded Edition in One 
Volume. New York: Norton, 1997.  
 
ASSESSMENT BASED ON:  1) A midterm exam and a final exam that are composed of a mixture of 
objective and discursive questions.  The final exam is not cumulative.  2) One or two critical essays.  

z 
ENG 300F     FICTION WRITING     J. TUSSING 
MW 2:45-4:00 
 
This course will explore the fundamental aspects of writing craft. Using the published work of 
acknowledged masters, we will initiate a conversation about the possibilities of fiction. We will 
develop a vocabulary that allows us to talk critically about the work we read. In small groups and as a 
class, we’ll complete writing exercises and share the results. Finally, we will use the workshopping 
process to evaluate our own short story drafts, to guide revisions, and to further hone our analytic 
abilities. 
 
TEXTS: Francine Prose, Reading Like A Writer: A Guide for People Who Love Books and for Those 
Who Want to Write Them 
 
ASSESSMENT BASED ON:  
(1) Four shorter writing assignments (2-4 pages). 
(2) Each student will workshop two longer prose pieces (at least 15 pages each). These may be 
stories, novel chapters, or excerpts of some kind. 
(3) Students will write a 1 page letter to their peers in response to each piece workshopped. 
(4) A 4 page analysis of a contemporary story collection. 
(5) Two significant revisions: one each of the shorter and longer writing assignments. 
(6) Class participation. 
Class lectures will address writing process, revision, and fiction theory. 
 

Fulfills: Writing Requirement  
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z 
 

ENG 301F      POETRY WRITING    S. WALDREP 
TR 2:45-4:00   
 

This course is designed to acquaint the student with the basic elements of poetry writing. We will 
function as a workshop in which each student submits poems to the class as a whole for comment 
and critique. Emphasis will be on the imitation of contemporary writers, exercises that stress the 
elements of poetry, and the development of personal approaches. 
 
TEXTS: Robin Behn and Chase Twichell, eds.,  The Practice of Poetry: Writing Exercises from Poets 
Who Teach; A. Polin, Jr. and Michael Waters, eds., Contemporary American Poetry; Ezra Pound, 
ABC of Reading. 
 
ASSESSMENT BASED ON: comments and critiques of classmates' poems; class participation; 
exercises; a final portfolio. 
  

Fulfills: Writing Requirement 
 

z 
  
ENG 303F     POETRY WORKSHOP    E. SHOLL 
W 4:10-6:40 
 
The Poetry Workshop is for students who have already been engaged in the practice of poetry, who 
want to continue developing the skills and style they’ve already established, while at the same time 
challenging that style and approach, exploring new possibilities. We will proceed by workshop for the 
most part, but also spend time discussing aesthetic issues, and reading several individual books of 
poetry. Students will do some critical writing and produce a portfolio of revised poems. 
 
TEXTS: will include one anthology and four individual volumes of poetry by contemporary poets, plus 
copies of selected individual essays. 
 
ASSESSMENT BASED ON:  class participation, critical writing and the final portfolio – 25% class 
participation, 25% critical writing, and 50% portfolio. 
 

Prerequisite: ENG 301F or instructor’s permission. 
 

Fulfills: Writing Requirement 

z 
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ENG 304     ADVANCED MEMOIR   D. BENEDICT 
W 7:00-9:30P 
 
This course is designed for the student who is interested in gaining experience in the writing of short 
and long works of memoir. Through weekly discussions of readings, writing exercises (designed to 
explore writing in the concrete, fashioning multi-sided characters, building scenes, evoking metaphor, 
tackling structure and defining parameters), and focused student-writing workshops, the student will 
work towards completion of a substantial final collection of creative work. By the end of the semester, 
each student must produce 25-50 pages of writing, which may be a chapter in a larger work or two or 
more short pieces. Students will be asked to participate actively in reading, editing, and commenting 
on each other's work and will have several opportunities throughout the semester for individual 
conferences with the instructor. May be repeated for an additional 3 credits. 
 
TEXTS: will include Jo Ann Beard, The Boys of My Youth and Tobias Wolf, In Pharaoh's Army. 
 
ASSESSMENT BASED ON: participation in class discussions, reading quizzes, prompt coverage of 
assignments, and evidence of growth in craft.  
   

Fulfills: Writing Requirement 
 

z 
 
ENG 305    RHETORIC, SYNTAX, & STYLE             N. GISH 
R 4:10-6:40  
 
Writing, like playing the piano, is a skill achieved through practice, but also like music, writing requires 
knowledge of fundamental units.  Just as one cannot play the piano without understanding scales, 
chords, and phrasing, one cannot write without knowledge of words, phrases, clauses, and patterns 
of sentences. While it is possible to play or write by ear, most musicians and writers need to learn 
basics first. And in both cases, teaching the skill requires theoretical understanding of those basics. 
Writing is thus both a content and a practice. This course aims to conceptualize writing as form, skill, 
and convention as well as process, and to develop a theoretical grasp of rhetoric, syntax, and style as 
a basis for editing and revision as well as enhanced clarity and grace. 
In this course students will focus on sentence-level writing as a specific skill and as a basis for larger 
structures, developing knowledge of theory and style as well as expertise in editing. Specifically we 
will work on the following objectives: 1) to understand syntax as rhetoric, that is, to see grammar and 
sentence-level writing as central to meaning rather than as arbitrary rules, 2) to develop an 
understanding of grammar and syntax as a range of choices that allow complexity as well as clarity 
and style, 3) to develop an understanding of these choices as possibilities for meaning rather than as 
a way of avoiding error, and 4) to use these skills to write a full essay that is rhetorically effective, 
stylistically sophisticated, and intellectually distinctive.  
 
TEXTS: Bizzell and Herzberg, The Rhetorical Tradition (Bedford); The Chicago Manual of Style; 
Strunk and White, Elements of Style; course packet of readings on sentence style and structure as 
well as examples of many styles. 
 

ASSESSMENT BASED ON: all readings, regular assignments and exercises in sentence structure 
and style, assignments of specific paragraph forms and styles, and a term paper developed in 
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sequence over the semester that demonstrates ability to use all course concepts.  There may also be 
short tests or papers on theory, depending on the class. The course will consist primarily of 
discussion, joint editing, and workshops on student writing. 
 

Fulfills: Writing Requirement 

z 
 
ENG 306     WRITING THE NOVEL    D. BENEDICT 
R 7:00-9:30 
 
This course offers instruction in the preliminary stages of writing a novel, including the uses of 
synopsis outlines, building well developed scenes, and experimenting with style, narrative voice, and 
point-of-view.  The course involves lectures on craft, the critique of student work in group workshops, 
and discussions of published texts.  Using an expanding synopsis outline, students will produce a 
complete overview of a first draft and 50 pages of revised text by the end of the semester.   
 
TEXTS: Kent Haruf, Plainsong; Earnest Hemingway, The Old Man and the Sea; and Howard Frank 
Mosher, Northern Borders. May be repeated for an additional 3 credits. 
 
ASSESSMENT BASED ON: mastery of aspects of craft, completion of assignments, reading quizzes, 
and class participation. 

 
Fulfills: Writing Requirement 

z 
 
ENG 315     ANCIENT LITERATURE    W. RUSCH 
TR 1:15-2:30 

This course introduces students principally to the literatures of 
ancient Greece and Rome, but also to literatures separate from 
the Greco-Roman tradition, such as those of Sanskrit, Sumerian, 
and Egyptian. Class discussions and written work will focus on 
literary/cultural history and critical analysis. Students should be 
willing to approach literary texts from critical perspectives that will 
be introduced and discussed in class (although the background 
provided by ENG 245 is expected for all students majoring in 
English).  

Readings probably will include Aeschylus’ The Oresteia, 
Hesiod’s Theogony and Works and Days, Virgil’s Eclogues 
and/or Aeneid, Seneca’s Thyestes and Phaedra, Apollonius of 
Rhodes’s Argonautica, and selections from the Homeric Hymns.  

Final grades will be based on (1) attendance and participation (both mandatory); (2) a brief oral 
presentation on a text, author, period, or culture not otherwise discussed in class; (3) a series of 

A Mycenean vase.  The octopus 
design was appropriated from the 
earlier Cretan-Minoan culture (c. 
1390 BC.) 
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quizzes; and (4) 10-15 pages of formal written literary analysis, distributed over 2-4 assignments. At 
least one of the major writing assignments must involve research into previous criticism; students will 
have various options that involve substituting exercises for traditional papers.  

Fulfills: Historical Requirement (Ancient and Biblical) 

z 
 

ENG 329                    MODERN DRAMA                     G. PETERS 
W 7:00- 9:30 
 
A survey of modern English and Continental dramatists who have had a revolutionary impact on the 
modern theater. The course will emphasize the experience of drama as much as possible by viewing 
video productions of several plays. 
 
TEXTS: may include works by the following dramatists: August Strindberg, Georg Buchner, Henrik 
Ibsen, Bertolt Brecht, Harold Pinter, Jean Genet, and Luigi Pirandello. 
 
ASSESSMENT BASED ON: three short critical papers, one research paper, and a final exam. 

 
Fulfills: Historical – Literature Since 1900 Requirement 

 

z 
 
ENG 330    HISTORY OF THE ENGLISH LANGUAGE  W. RUSCH 
TR 10:15-11:30 

This course introduces students to the historical study of the structure of the English language from 
its earliest stages through the contemporary period.  Special attention is given to developments in 
English literary and cultural history that affected (and/or resulted from) changes in the language.  
Students will learn some essentials of phonological, morphological, and syntactic analysis, but both 
the course and the primary textbook assume an audience with no background in linguistics. 
Throughout the semester, the emphasis will be on the English language in varied social contexts. 

Readings will include a comprehensive history of the English language and an edition of Edmund 
Spenser’s The Shepheardes Calender. 

Final Grades will be based on attendance and participation, a series of exercises, a series of 
quizzes, and a final examination. 

Fulfills: Language Requirement 
 

z 
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ENG 341   CONTEMPORARY CRITICAL THEORIES   F. C. MCGRATH 
MW 2:45-4:00 
 
This course will examine major contemporary theoretical perspectives from structuralism to the 
present, such as poststructuralism, feminism and gender criticism, psychoanalytic criticism, Marxism, 
new historicism, cultural studies, and postcolonial theory. 
 
TEXTS: Literary Theory: An Anthology, ed. Rivkin & Ryan. 
 
ASSESSMENT BASED ON: short papers, quizzes, and a final exam. 

 
Fulfills: Criticism and Theory Requirement 

 

z 
 
ENG 342    TOPICS IN CONTEMPORARY THEORY:  S. WALDREP 
TR 11:45-1:00    GENDER AND SEXUALITY STUDIES 
 
We will examine some of the major concepts about gender and sexuality on the current scene.  
Topics that we will trace in detail include the institutional history of lesbian and gay studies; the 
relationship of feminism to sexuality; the application of theories of sexuality to literary and/or cultural 
analysis; the impact of AIDS, and the future of Queer Studies as a discipline or sub-specialty within 
the academy and without.  
 

 
TEXTS: Literary Theory: An Anthology; essays on electronic reserve; 
a few novels, stories, and films that illustrate the theories under 
discussion (by Dennis Cooper, Monique Wittig, Kenneth Anger, and 
others). 
 
ASSESSMENT BASED ON: short papers and a presentation. 
 

Fulfills: Criticism and Theory Requirement 
 

z 
 
ENG 347    TOPICS IN CULTURAL STUDIES:   L. COLE 
T 4:10-6:40    INTRODUCTION TO ANIMAL STUDIES 
  
Animal Studies is one of the fastest-growing, most radically interdisciplinary, and most significant 
areas to develop out of cultural studies within the past twenty years. Drawing upon recent work in 
environmentalism, postcolonialism, feminism, science studies, history, and anthropology, it takes as 
its subject the relationships among humans, nonhuman animals, and the natural world. In this version 
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of the course, we will focus upon the relationship between traditional animal rights discourse--a 
legacy from British romanticism--and some hot issues in contemporary environmentalism: the 
reintroduction of wolves to New England, the status of elephants who have been removed 
from Thailand's logging industry, the genetic engineering of rats for cancer research. We will examine 
each situation from several political and theoretical perspectives. 
  
TEXTS: Include  Animal Rights: A Historical Anthology; Anita Guerrini's Experimenting With Humans 
and Animals; Carol J. Adams' The Sexual Politics of Meat: A Feminist-Vegetarian Critical Theory; 
Donna Haraway's When Species Meet: J. M. Coetzee's The Lives of Animals; Komar and Melamid's 
When Elephants Paint: The Quest of Two Russian Artists to Save the Elephants of Thailand; Peter 
Hoeg's The Woman and the Ape; Michael Faber's Under the Skin; various theoretical pieces, films, 
and poems. 
  
ASSESSMENT: Group Project; two short papers; one longer paper. 
 

Fulfills: Interdisciplinary and Cultural Studies Requirement 

z 
 

ENG 347    TOPICS IN CULTURAL STUDIES:    D. MARYA 
MW 11:45-1:00  INTRODUCTION TO POST COLONIAL LITERATURE 
  
In this course students will be introduced to concepts and arguments that are foundational to the field 
of postcolonial studies, questions related to colonialism and the experience of postcolonial realities, 
the ending of colonialism and the beginning of neocolonialism. We will read some seminal texts of the 
field that will provide avenues for raising questions for discussion on some of the central themes the 
field preoccupies itself with and their relevance in a postcolonial era. 
 
TEXTS: will include works by Robert Young, Frantz Fanon, Albert Memmi, Aime Cesaire, M.K. 
Gandhi, and Amilcar Cabral among others. 
 
ASSESSMENT BASED ON: four papers 5-7 pages each. 
 

Fulfills: Interdisciplinary and Cultural Studies Requirement 
 

z 
 
ENG 348 TOPICS IN INTERDISCIPLINARY AND CULTURAL   J. MUTHYALA  
ONLINE  STUDIES: GLOBALIZATION, CULTURE, AND THE  

HUMANITIES 
 
Familiarity with Blackboard required. 
  
This course examines globalization from a plurality of perspectives from the disciplines of history, 
political science, literature, and anthropology. It begins by studying various theories of globalization 
and the nation-state and debates about the role of politics, religion, and technology in the 
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contemporary world. The focus then shifts to three things: how literary texts embody transnationalism 
and raise thorny problems of ethical representation for writers, critics, and readers; the cultural impact 
of outsourcing in America and India; and the growing use of business models to run institutes of 
higher education. While helping us understand how our actions (corporate, personal, national) are 
being understood across the globe, this course will take an interdisciplinary approach to examine the 
complex links between culture and socio-political processes and explore the contributions humanists 
can make in contesting the privileging of political and economic models to study globalization. 
 
TEXTS: Jan Aart  Scholte’s Globalization: a Critical Introduction, Anthony Giddens’s The 
Consequences of Modernity, Ernest Renan’s ―What is a Nation?,‖ Homi Bhabha’s ―DissemiNation,‖ 
Azar Nafisi’s Reading Lolita in Tehran, Thomas Friedman’s The World Is Flat, Bill Reading’s The 
University In Ruins and selections from David Leiwei Li’s Globalization and the Humanities, and 
Frank Donoghue’s The Last Professors: the Corporate University and the Fate of the Humanities. 
  
ASSESSMENT BASED ON: three term papers, several writing responses, regular posts on the 
discussion board 
 

Fulfills: Interdisciplinary and Cultural Studies Requirement 
 

z 
 
ENG 354    STUDIES IN MEDIEVAL LITERATURE AND CULTURE:  K. ASHLEY 
MW 10:15-11:30  MEDIEVAL POPULAR CULTURE    
 
 
Cultural studies has focused its gaze on contemporary popular culture, producing an academic 
literature of definitions and theories as well as considerable debate between different schools of 
interpretation. Although medieval society was alive with popular cultural activity, it has not been 
subjected to the same theoretical scrutiny.  
 
This course will examine some of the key theories of popular culture from our time for their 
applicability to medieval culture of 1000 - 1500 A.D. Subjects to be investigated include the cult of 
saints, lay religion and literacy in Books of Hours and visual culture, and festival and popular 
performance -- including carnival, Robin Hood plays, and late medieval urban theater. 
 
TEXTS: Claire Sponsler, Drama and Resistance; Hans Sachs, Nine Carnival Plays; Xeroxed packet 
of plays and short texts; Books of Hours on reserve at the library. 
 
ASSESSMENT BASED ON: participation in class discussion and student presentations. Short 
analytic papers will assist in understanding the reading and preparing for discussion, and there will be 
a final longer paper. 
 

Fulfills: Historical Requirement (Medieval) 
 

z 
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ENG 361     SHAKESPEARE     R. ABRAMS 
TR 1:15-2:30  
   
The course will focus on four related plays: (1) the early tragedy Romeo and Juliet; (2) the early 
comedy A Midsummer Nightôs Dream, which wittily parodies R&J; (3) the late comedy Twelfth Night, 
which explores the discomforts and self-deceptions of what is called love; and (4) either the little-
known Shakespearean collaboration, The Two Noble Kinsmen (which revisits MND in tragicomic 
mode), or the tragedy/comedy (hard to say which it is) Troilus and  Cressida, Shakespeare’s most 
cynical debunking of the ideal of romantic love. Even if you’ve studied some of these plays before (for 
example, R&J and MND), they’ll look different in their new setting. As a means of thematically 
unifying the course, we’ll read selections from Shakespeare’s Sonnets, and we’ll view and discuss the 
1998 movie, Shakespeare in Love, starring Joseph Fiennes and Gwyneth Paltrow. 
 
TEXTS: Pelican Shakespeare editions for R&J, MND and TwN.  The fourth text and its edition is to be 
determined. 
 
ASSESSMENT BASED ON: Grades will be based on several brief term papers and class 
involvement (participation, pop quizzes). 
 

Fulfills: Historical Requirement (Renaissance) 
 

z 
 
ENG 366                   STUDIES IN THE RESTORATION AND 18th CENTURY: A. DEAN 
MW 1:15-2:30  AUTOBIOGRAPHY         
 
This course will explore how writing and publishing shape individuals' concepts of selfhood. Reading 
published autobiographies, newspaper accounts of lives, and private letters and diaries, students will 
ask how an account of a jailbreak, religious conversion, love affair, dinner with friends, or capture by 
slave traders creates an image of an individual as unique and complex, as an example of virtue or 
vice, or as a member of a social group. How do the formal choices of individual writers reflect their 
encounters with the economic, social, religious, and political events of the restoration and eighteenth 
century? 
 
TEXTS: include Benjamin Franklin, Olauda Equiano, Elizabeth Ashbridge, Frances Burney, John 
Bunyan, James Boswell, and Jean-Jacques Rousseau. Historical readings will provide context, and 
theoretical readings about autobiography will serve as departure points for students' interpretations. 
 
ASSESSMENT BASED ON: participation, weekly written responses to the reading, two short papers 
and one longer (5-7 page) paper, and a final exam. 
 

Fulfills: Historical Requirement (18th Century) 

z 
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ENG 377  STUDIES IN 19TH CENTURY BRITISH LIT. & CULTURE:   R. SWARTZ 
R 4:10-6:40  THE VICTORIAN GHOST STORY 
 
Although its roots may be traced back to Shakespearean tragedy, eighteenth-century aesthetic 
theory, and the gothic novel, the ghost story first emerged as a distinct genre in the early nineteenth 
century and reached its zenith in the Victorian era. It became one of the (if not the) most popular 
literary genres of the period. Its widespread popularity is somewhat paradoxical, however, since 
Victorian ghost stories tend to question prevailing orthodoxies---particularly prevailing ideas of 
gender, sexuality, and identity. From the first, ghost stories exploited the genre's deep reliance on 
ambiguity, suggestiveness, and strangeness as a means of questioning dominant ways of thinking 
about men and women. Its ability to destabilize ordinary cultural norms made the ghost story 
especially intriguing to nineteenth-century women writers, who used the genre to explore subjects 
generally regarded as inappropriate for women. Our topics will include the development of the ghost 
story as a distinct genre, women writers and the ghost story, and ghosts and Victorian ideas of male 
friendship (especially as those ideas are defined in relation to the social domains of science, 
business, and empire). Our literary texts will range from enduringly influential "classic" ghosts stories 
to popular magazine stories (many by women writers who earned a living by working in this highly 
marketable genre).  
 
TEXTS: Writers covered will include Scott, Gaskell, Le Fanu, Dickens, Stevenson, Nisbet, Stoker, 
Kipling, and James. 
 
ASSESSMENT BASED ON: a combination of exercise papers, in-class writing, quizzes, and regular 
term papers.  

 
Fulfills: Historical Requirement (19th Century) 

 

z 
 
ENG 378   THE NOVEL OF SELF DEVELOPMENT   G. PETERS 
MW 1:15-2:30 
 
Originally developed in German literature, the novel of self-development or Bildungsroman depicts an 
adolescent who eventually acquires a philosophy of life based on his conscious effort to gain personal 
culture. This course investigates the changes the idea of Bildung underwent at the hands of various 
authors in the nineteenth and early twentieth centuries in their adaptation of the original form, 
including the revision of selfhood to address the Bildung as a female as well as a male province.  
 
TEXTS: Works to be considered may include Goethe’s Wilhelm Meisterôs Apprenticeship, Bronte’s 
Jane Eyre, Thomas Mann’s Magic Mountain, Joyce’s Portrait of the Artist as a Young Man. 
 
ASSESSMENT BASED ON:  four 5-6 page papers on novels under consideration 

 
Fulfills: Genre and Form Requirement 
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z 
 

ENG 382     EARLIER AMERICAN NOVEL    J. KUENZ  
MW 10:15-11:30 
 
This course will examine the development of the novel in the U.S. from the late 18th through the 19th 
century.  In particular, it will focus on the relation of aesthetic innovation to cultural milieu and on the 
novel as an especially apt index for significant cultural debates during the post-revolutionary, 
antebellum, and post-Civil War periods.  We will address many of these in the context of 1) questions 
of genre, including the early novel's relation to autobiography and "true" narratives, as well as the 
major 19th-century forms: Gothic, romantic, sentimental, and realist; and 2) changing definitions of 
the "self," "success," ―freedom,‖ particularly as these are reflected in cultural anxieties about gender, 
race, and national unity and the roles of women and African-Americans in the new country.  
 
TEXTS: will be selected from the following: Foster, The Coquette; Brown, Wieland; Hawthorne, The 
House of the Seven Gables; Stowe, Uncle Tom's Cabin; Melville, Moby Dick; Wilson, Our Nig; 
Howells, The Rise of Silas Lapham; Twain, The Adventures of Huckleberry Finn; James, The 
American; Chesnutt, The Marrow of Tradition; Dreiser, Sister Carrie.  
 
ASSESSMENT BASED ON: a combination of critical papers and exams.  
 

Fulfills: Historical Requirement (19th Century) 
 

z 
 
ENG 387                 WOMEN WRITERS SINCE 1900:                L. WALKER 
TR 2:45-4:00        LESBIAN FICTION 
 

 
This course will survey twentieth-century British and American texts by lesbians, exploring how 
reading and writing have helped to shape lesbian consciousness, community, and culture. Course 
materials will include texts that have become classics within the lesbian literary tradition, popular 
texts, and postmodern fiction, as well as critical essays about lesbian literature, identity, and culture. 
Throughout the course, we will develop and maintain a focus on issues of identity, race, class, and 
sexuality by discussing topics such as lesbian visibility, feminism, lesbian subcultures, and literary 
style. 
 
TEXTS: may include Anne Bannon, Beebo Brinker; Radclyffe Hall, The Well of Loneliness; Audre 
Lorde, Zami; Sarah Waters, Tipping the Velvet; Jeanette Winterson, Written on the Body; Virginia 
Woolf, Orlando; Djuna Barnes, Nightwood; Emma Perez, Gulf Dreams; Jackie Kay Trumpet. 
 
ASSESSMENT BASED ON: weekly response papers and three 6-8 page papers. 

 
Fulfills: Historical Requirement (Literature Since 1900) 
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z 
 

ENG 397                  STUDIES IN IRISH LITERATURE                 F . C. MCGRATH 
M 4:10-8:00               & CULTURE: IRISH FILM 
 
Representations of Ireland in film have not always been created by the Irish themselves. Until 1980 
Ireland did not have a flourishing film industry. Previously representations of Ireland were produced 
mainly by American and British film makers. After the Irish government made film making in Ireland a 
very attractive proposition financially, a native film industry began to flourish. This course will study 
the history of the Irish film industry and examine representative films about Ireland by the Irish and 
others. We also will explore the relationship between Irish films and Irish history and culture. 
 
Approximately 15 films will be chosen from the following: Man of Aran, The Informer, The Quiet Man, 
Odd Man Out, The Quare Fellow, The Dead, Michael Collins, Dancing at Lughnasa, Circle of Friends, 
The Field, The Playboys, Mother Ireland, Hush-a-Bye Baby, Butcher Boy, The Magdalene Sisters, 
The Snapper, Into the West, December Bride, Bloody Sunday, The Boxer, In the Name of the Father, 
Some Mother's Son, The Commitments, The Crying Game, In America, Breakfast on Pluto. 
 
Printed TEXTS will include: 
David Bordwell and Kristen Thompson, Film Art 
Terence Brown, Ireland: A Social and Cultural History 
Martin McLoone, Irish Film: The Emergence of a Contemporary Cinema 
 
ASSESSMENT BASED ON: class participation, film log, and two papers. 

 
Fulfills: Literature Since 1900 Requirement 

z 
 
ENG 399     LITERACY NARRATIVES    A. DEAN 
MW 11:45-1:00 
 
Why do people like to tell stories about learning to read and write?  How does making this process 
into a story shape and imply purpose and value in reading and writing?  Do these activities have the 
same meanings for everyone?  Does learning to read always free and empower the reader?   
 
Students in this course will examine several theoretical answers to these questions, along with 
examples of literacy narratives across several centuries and cultures.  Students will write and rewrite 
their own literacy narratives in order to experiment with narrative forms and theoretical concepts.   
 
Readings will include: 
Liang Heng, Son of the Revolution 
Leslie Chang, Factory Girls: From Village to City in a Changing China 
Richard Rodriguez, Hunger of Memory 
Shirley Brice Heath, Ways with Words 
bell hooks, Talking Back  
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John Stuart Mill, Autobiography 
Gertrude Bonnin (Zitkala Sa) Impressions of an Indian Childhood 
Mieke Bal, Introduction to the Theory of Narrative 
Deborah Brandt, Literacy in American Lives 
Frederick Douglass, Autobiography 
Virginia Woolf, A Room of Oneôs Own 
 
ASSESEMENT BASED ON: weekly reading responses; 2 5-page papers; participation; attendance at 
an academic conference on the USM campus; 10-12 page literacy narrative and analysis.   
 

Fulfills: Language Requirement 
 

z 
 
ENG 399        VERSIFICATION:  THE SECRETS OF HOW POEMS MOVE               A. FINCH 

M 4:10-6:40                          
  

What makes a poem completely different from any other kind of writing?  The answer is not in 
language or imagery, but in form. This course will introduce both literature and creative writing 
students to poetry's roots in the power of repetition.  We will explore the most important meters and 
poetic forms in English, from sapphics to the blues.  Students will read canonical and contemporary 
poems and learn how to understand and write each form.  We will also discuss the fascinating 
historical-political aspects of poetic form.  For the final project, student poets will complete a revised 
portfolio of poems in a range of forms.  A critical essay option is available for literature students. 
Prerequsite: ENG 201, ENG 301, or permission of instructor. 
  
TEXTS: Required: A Poet's Ear (course reader pack, available at bookstore) and The Norton 
Anthology of Poetry, (shorter ed.).  Highly recommended:  An Exaltation of Forms, ed. Finch and 
Varnes. 
  
ASSESSMENT BASED ON: midterm and final exams, final project. 
 

Fulfills: Writing Requirement 
 

z 
 
ENG 409   INTERNSHIP IN PROFESSIONAL WRITING        K. ASHLEY  
BY ARRANGEMENT 
 
Opportunity for qualified English majors to gain experience outside the classroom on local 
publications.  Duties may include researching, drafting, and editing articles or press releases while 
learning other technical aspects of journalism, such as layout. Students have held internships at the 
Free Press, Casco Bay Weekly, The Portland Daily Sun, Bangor Daily News, Portland Monthly, 
Phoenix, FACE, and Maine Public Radio, and other newspapers and magazines in the area are 
possible.   
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PREREQUISITES: ENG 309 (Newswriting) or its equivalent is highly recommended. Serious interest 
in professional writing and application filed with Coordinator of Internships. Guidelines for the 
application may be found on the department website or in hard copy at the department office. 
Application should be done during pre-registration with K. Ashley - or at the latest before the end of 
FALL 2009 semester.  
 
ASSESSMENT BASED ON: an internship report supported by published work of the semester is 
required for a grade.  

 
Fulfills: Writing Requirement 

z 
 

 ENGLISH SEMINARS 
 

A seminar is a small class (limit of 15 students) designed to encourage independent thinking, 
intensive student participation, and in-depth research on topics of the student's choice related to 
the seminar topic. Typically, seminars allow a professor to teach a focused subject of special 
interest, one on which the professor has done recent research and/or scholarly writing. 

 

 
 
ENG 456    RENAISSANCE EROTICISM   B. BERTRAM 
MW 2:45-4:00 
 
Sex, love, and beauty were all wrapped up in the Renaissance understanding of ―erotic.‖ Eros came 
in many forms:  physical desire, spiritual transcendence, procreative and non-procreative sex. The 
god Eros might support family, romance, and marriage but he could also get mischievous and 
encourage illicit sexual desire. Modern readers are often surprised to discover that Eros was once 
treated as a vital part of the religious imagination or that homosexual desire was often seen as more 
important than heterosexual desire. Although our focus in this course will be on Ovidian, Petrarchan, 
and Platonic traditions of erotic writing, we will also attend to visual forms of erotic representation and 
―low‖ genres such as obscene satire. 
 
TEXTS:  Authors/artists will include: Ovid, Plato, Petrarch, Labé, Shakespeare, Wroth, Nashe, 
Donne, Titian, Mantegna, Poussin, Crashaw, Herbert, Spenser, and Marlowe.  
 
ASSESSMENT BASED ON: In this seminar students will write two papers. The longer of the two will 
involve extensive research on a selected topic covered in the course. Students will be expected to 
participate in most if not all class discussions on the reading.  
 

 
Fulfills: Seminar Requirement 

 

Fulfills: Historical Requirement (Renaissance) 
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z 
 
 

ENG 491   LITERATURE SINCE 1900:            N. GISH 
T 4:10-6:40   THE GREAT WAR AND MODERN LITERTURE 
 
T.S. Eliot is arguably the most influential poet and critic (writing in English) of the modernist period. 
The Waste Land, the best known poem, was central in defining ―Modern‖ poetics. Studying Eliot thus 
takes us to central questions about poetry in the early 20th Century as well as critical and theoretical 
approaches to Modernism. 
 
After dominating poetic definitions and discussion for decades, Eliot drew strong criticism from many 
scholars of the 1980’s and the 1990’s, especially feminists and cultural critics. While early studies of 
Eliot’s poetry focused on tracing sources, establishing, and affirming specific aesthetic standards, and 
studying Eliot’s relations with art, music, philosophy, and theology, recent studies have begun to 
reconsider his work in relation to ideology, gender, anti-Semitism, violence, desire, and sexuality. 
These new readings have appeared in relation with the new Eliot texts only published long after his 
death, including the Facsimile Edition of the original and much longer The Waste Land; his early 
notes, published as Inventions of the March Hare, and his early lectures published in 1996 as The 
Varieties of Metaphysical Poetry. Studying Eliot, then, can also show key changes in how we think 
about literature in general and how we read the Modern Period. A key focus of these studies is the 
impact of WWI on Modernist literature. 
 
The purpose of this course is to study The Waste Land in the context of WWI and psychological 
theories of the period-specifically the poem’s basis in Eliot’s own life and the cultural effects of the 
Great War. Students will read theoretical background on Modernism and on Eliot, as well as specific 
comparative studies from traditional commentary and recent critiques. Selected other Modernist 
poems may be examined as context for Eliot. 
 
TEXTS: will include T.S. Eliot’s Collected Poems, Selected Prose, Inventions of the March Hare, and 
The Waste Land: A Facsimile and Transcript of the Original Drafts as well as Lyndall Gordon’s 
biography of Eliot, Peter Nicholls’s Modernisms: A Literary Guide, and selected articles to be 
assigned. Additional recommended articles may be handouts or materials placed on reserve. 
 
ASSESSMENT BASED ON: independent research and preparation for class discussion as well as 
oral presentation in class and critical essay for the term written in sequence of the sections. Class 
preparation will also include response papers for discussion. 
 

Fulfills: Seminar Requirement 
 

Fulfills: Historical Requirement (Since 1900) 
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COURSE DISTRIBUTION BY LEVEL & CATEGORY 
Spring 2010  

 
ENG 150s/200-level courses  Interdisciplinary and Cultural Studies 
150 Topics: Bob Dylan Abrams  347 Animal Studies Cole 

150 Topics: Excavating the Bible Bendzela  347 Post-Colonial Literature Marya 

150 Topics: Witchcraft Carroll  348 Globalization, Cult., and Humanities Muthyala 

150 Topics: Literature into Film Chebowicz   

150 Topics: Mythology in Literature Cheung  Historical ï Ancient 

150 Topics: Lit., Place, Environment Giles  315 Ancient Literature Rusch 

150 Topics: International Short Story Marya   

150 Topics: Medicine and Literature Walker  Historical - Medieval 
245 Intro. to Lit. Studies Ashley  354 Medieval Popular Culture Ashley 

245 Intro. to Lit. Studies Cole   

245 Intro. to Lit. Studies Swartz  Historical - Renaissance 
299 Lit. & History: British & Amer. Lit. Waldrep  361 Shakespeare Abrams 

   

Criticism and Theory  Historical - 18th Century 

341 Contemporary Critical Theories McGrath  366 Studies in the Restoration & 18
th
 

Century: Autobiography 
Dean 

342 Topics in Cont. Crit. Theory Waldrep   

  Historical - 19th  Century 

Language  377            Studies in 19
th
 Cent. Brit. Lit. & 

Cult.: The Victorian Ghost Story       
Swartz 

230 Literacy Studies Swartz  382                Earlier American Novel                  Kuenz 

330 History of the English Language Rusch   

399 Literacy Narratives Dean  Historical - Since 1900 

  329 Modern Drama Peters 

Genres and Forms  387 Women Writers Since 1900: 
Lesbian Fiction 

Walker 

262 Poetry the Genre Abrams  397 Irish Lit. and Culture: Irish Film McGrath 

263 Fiction the Genre Ashley   
264 Performance Genres Bertram  Seminars 

378 The Novel of Self Development Peters  456 Renaissance Eroticism Bertram 

  491 Literature Since 1900: Great War & 
Modern Literature 

Gish 

Writing     

300 Fiction Writing Tussing     

301 Poetry Writing Waldrep     

304 Advanced Memoir Benedict     

305 Rhetoric, Syntax, and Style Gish     

306 Writing the Novel Benedict     

399 Versification: How Poems Move Finch     

409 Internship in Professional Writing Ashley     
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ENGLISH DEPARTMENT ADVISING GUIDELINES 

 
Who is my advisor? 
 
If you are a new major, you should make an appointment with the Coordinator of Student Advising, 
Professor Lisa Walker (lwalker@usm.maine.edu). She will review English major requirements with 
you, answer any questions you have, discuss your academic and career plans, and assign you to a 
permanent faculty advisor. If you do not meet with Professor Walker prior to preregistration to receive 
an advisor assignment, you may have to use walk-in advising hours to get your PIN. 
 
All English majors are encouraged to choose their own advisors.  At any time, you may request a 
change of advisor. Change of Advisor forms are available in the English Department Office in 311 
Luther Bonney. Once you have completed this form, our administrative associate will process all 
changes of advisor. 
 
When should I meet with my advisor? 

 

All students in the English Department must meet with an advisor during pre-registration to discuss 
course selection, develop a schedule, and to receive a PIN number that will allow you to register in 
Maine Street. Students are also encouraged to meet with their advisors at any other time during the 
year to discuss issues such as core requirements, progress towards completing the degree in 
English, choosing a minor, and preparing for post-graduate goals. New majors are especially 
encouraged to meet with Professor Walker before pre-registration! 
 
How do I find my advisor? 
 
You can find out who your advisor is by going to the student center in Maine Street. Below your 
Enrollment Dates, you will see your advisor’s name. If you click on your advisor’s name, you can 
contact them by email. In the English Department, you will find a list of faculty, their office hours, 
phone numbers, and email addresses. If, for any reason, you have difficulty getting in touch with your 
advisor, you may contact the Department Chair, Professor John Muthyala, at 
muthyala@usm.maine.edu.  
 
How should I get advising during pre-registration? 
 
This year, there will be two systems for advising during pre-registration. During the first week of the 
pre-registration period, there will be English Department faculty available for walk-in advising. Please 
consult the published schedule to see exactly when faculty will be in the office. Walk-in advising does 
not preclude traditional advising; you may contact your advisor to make an appointment.  
 

mailto:muthyala@usm.maine.edu
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How should I prepare for pre-registration advising? 

There are a few things that you should do prior to your appointment. Coming to your appointment with 
the following things accomplished will help to make your course selection and registration process 
very productive. 

Before Your Appointment: 

 Pick up and review the English Department Course Guide for next semester’s courses. It is 
available in the English Department.  

 DSIS is no longer current. You can still go to DSIS and print your Degree Audit, but no courses 
after summer 08 will appear on the audit. 

 Go to Maine Street and print out an unofficial transcript. Also print a schedule of the classes 
you are taking this semester. 

 Review the Core curriculum requirements on in your USM catalog or your Guide to 
Graduation. See what remaining requirements you have. 

 Review your English Major Requirements Form to see what remaining requirements you have. 
Blank copies are available in the English Department Office. You may find it useful to keep a 
filled out copy for yourself, so that you can check off requirements as you go along. 

 Using the Wish List on Maine Street, develop a list of possible classes to take in the Spring.  
 Check to see if you have met proficiencies and course prerequisites. For example, English 100 

and English 120 are prerequisites for English majors, and you must complete ENG 245 before 
you take 300-level courses. 

 Bring all of your documents with you to your advising appointment, including your file from the 
English department. 

At Your Appointment You Can Expect to: 

 Confirm your remaining Core and Major requirements. 
 Design a schedule that fits your needs. 
 Get your PIN number and advisor's approval, which you need in order to register. 

 
FINALLY, ADVISING IS NOT JUST FOR COURSE REGISTRATION! 

 
Students are also encouraged to meet with their advisors at any time during the year to discuss 
issues such as core requirements, progress towards completing the degree in English, choosing a 
minor, and preparing for post-graduate goals. 
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INTERNATIONAL EXCHANGES 

 

The English Department encourages majors to consider study abroad for a semester or an 

academic year. Information on programs in Radboud Universiteit Nijmegen (the Netherlands), 

Kingston University (London), Galway (Ireland), and other locations is available from the English 

department in 311 Luther Bonney Hall and from the International Programs Office in 101 Payson 

Smith Hall. Professor Kathleen Ashley, Professor Gerald Peters, and Professor Lisa Walker may 

also be consulted for more detailed information on International Exchanges. 

 

 

 
The Department of English has a special exchange relationship with Radboud University. Charlie 
Nickell studied there in the Spring of 2008 and Samantha Duckworth studied there in the Spring of 
2006. Their descriptions of the exchange experience follow: 
 
Go Abroad 
Charlie Nickell   
 
  As an English major at USM you have a special opportunity to study at Radboud University in 
The Netherlands. I spent my spring ’08 semester there and am grateful I did. The experience of living 
in a foreign country and going to school with students from around the world opened my eyes to 
many new and exciting opportunities and adventures. It is hard to imagine what my life would be like 
now without those experiences: a five-day bike tour of Holland with two French girls, enjoying a beer 
in front of Notre Dame on a sunny afternoon, watching the European Cup on a giant screen in the 
center of Nijmegen with 20,000 screaming fans, seeing Will Smith and Charlize Theron at a movie 
premier in Berlin, or watching skateboarders at a giant concrete park beside a medieval cathedral in 
Brussels. It sure beat spending another icy winter in Maine—where you’ll be if you don’t take 
advantage of this opportunity.  

Nijmegen is situated beside the river Waal near Germany and is considered the oldest city in 
The Netherlands. It is also a wonderful base from which to explore the rest of Europe. Amsterdam is 
one and a half hours away, Brussels two, Paris six, and Berlin five. Nijmegen has a large student 
population from all across Europe, Asia, and North and South America. Everyone rides bicycles. It is 
not uncommon to see women in high heels holding umbrellas, talking on cell phones while riding one-
handed with a friend riding on the back. Truly amazing. The food is basic but good and there’s no 
difference between organic or non-organic produce because all of it is organic!  

The university is nice and has a large library with many English titles. Although Dutch is the 
national language, pretty much everyone speaks English—very helpful. Many literature and culture 
classes are offered and the faculty will really do their best to help. Thank you Professor Hans Bak! 
Just about all students live in residency halls that include full kitchens and an assortment of unique 
decoration. I lived with other exchange students across the Waal River in Lent where we had four-
bedroom apartments. The bike ride to school was often challenging but worth it for the view from 
across the bridge.  

There are too many great things I can say about my time at Radboud to list here, so if you 
knew what was good for you, you’d start an application today—don’t delay. 
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Samantha Duckworth 
  

As an American English speaker, there are unique advantages to studying in Holland, and 

USM’s exchange program with Radboud Universiteit in Nijmegen is a wonderful opportunity to live 

and play in the Netherlands for a semester or more.   

Nijmegen is located on the eastern border near Germany, the site of Operation Market Garden 

in World War II, heavily bombed but gloriously rebuilt and preserved.  It is less than two hours by train 

from Amsterdam, with Rotterdam, the Hague, Maastricht and Utrecht all at your fingertips as well.   

 Going abroad to the Netherlands is an amazing experience for many reasons.  The country 

has more museums and galleries per capita than anywhere else in the world, and the academic 

environment allows you freedom to conduct independent research in their state of the art library 

facilities.  You can choose from a wide array of classes, from Modern British Fiction to Malory’s King 

Arthur. The ―American Studies‖ department is a big change to the usual routine at home.   

Living and studying in a foreign country can teach you new ways to communicate that are 

simply not possible here. The multicultural environment helps you to discover qualities of yourself that 

remain dormant unless stimulated by such a diverse group. I chose to study abroad because I was 

not sure what I wanted to do with my education.  I felt confined in Maine, and decided to make my 

education more international to gain some perspective on all the familiar things I took for granted. 

After being a passive student for my first two years of college, Radboud University was an 

enlightening experience because it taught me how to focus my interests towards major life and career 

goals that I want to achieve someday.  So whether you are looking for a change to the everyday life 

at home or want a different perspective on the English language, Nijmegen is a great place to step 

outside of yourself and into the larger world.   

Holland lies at a special location between Great Britain and the rest of Europe. The Dutch 

speak fluent English, but an American accent imparts a distinct cultural aspect that is both respected 

and admired by people from all over the world, allowing you to return home with an awareness of this 

appreciation in yourself and your hometown.    

 
 
 
 
 

 

For more information on our exchange with Radboud Universiteit Nijmegen, 

visit the following link: 

http://www.ru.nl/english/ 

 

 

  

http://www.ru.nl/english/
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Volunteer for 

the English  

Student  

Association!  

 

As a me mber of the ESA you will:  

 

Get connected, get involved!  

Meet other majors, and meet 

English Department faculty.  

 

ESA meetings are held in the 

Student Center at 2pm every 

Thursday ñplease join us there!  

 

 

University of 

Southern Maine 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~ For more information about joining the ESA contact:  

 

Alex Merrill, ESA student representative, 

alexander.merrill@maine.edu  
 

Prof. Lisa Walker, lwalker@usm.maine.edu  

316 LB; 780 - 4311  

 

Department of English 

Do you wish there were a 

stronger community of 

English Majors?  

 

ESA is making it happen! We 

host readings, film showings, 

and create opportunities for 

collabora tion among students 

and faculty.  
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Scholarship Information 

 There are many scholarships available for USM English Majors.  They fall into three categories: 

  
I. USM Scholarships 

These are open to all USM students who fulfill the individual award criteria.  There is a 
general form you can submit that will put you in a pool of all other eligible students.  The 
deadline for most university-wide scholarships is on or about March 1, 2010.  Applications 
are available in Career Services, Financial Aid, Campus Centers, Libraries and Deans' 
Offices.  
 

II. CAS Scholarships  

These are open to all College of Arts and Sciences students who fulfill individual award 
criteria.  There is a general form you can submit that will put you in a pool of all other 
eligible students.  The deadline for most college-wide scholarships is on or about March 1, 
2010. We would like to direct your attention to three CAS awards that English Majors may 
be especially successful in pursuing:  
 

A.  Treworgy Scholarship 
Open to any major entering Junior or Senior Year, with a minimum GPA of 3.00, who 
has demonstrated a commitment to his/her degree and demonstrates financial need.  

 

B.  Dorothy Montgomery Scholarship  
Open to any English or Science major, with a minimum GPA of 3.00, who is enrolled 
for a minimum of 6 credits during the award semester, and demonstrates financial 
need.  Preference is given to students with the responsibility of being a single parent.  

 

C. Alan Rodway Memorial Scholarship  
Open to any liberal arts Major in good standing who graduated from Deering High 
School.   

  

III. Department of English Scholarships  

The Department of English administers three scholarships that are only available to English 
majors:  
 

A.  C. Elizabeth Sawyer Scholarship 
This scholarship is awarded to an active English major holding senior status, with 
outstanding academic achievement and a minimum GPA of 3.5, intending to enter the 
teaching profession with plans to do graduate study in English.  The faculty review and 
selection takes place in October.  
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B.  Barbara C. Jandebeur Memorial Scholarship  
This scholarship is awarded to an active English major holding Junior or entering 
Senior status, with a minimum GPA of 3.25 intending to pursue a Masters and/or 
Doctoral degree in the field of English. The winner must enroll in 6 credit hours or more 
in the award semester. The faculty review and selection takes place in Mid-March.  

 

C. Richard W. Carbonneau, Jr., Scholarship 
This scholarship is awarded to an active English major, class year unspecified, who is a 
non-traditional (adult) student with outstanding writing ability. The application deadline is 
in Mid-March.  
 

 
Of these, only the Carbonneau Scholarship, for the Stonecoast Writers Conference, 
requires your application.  The Sawyer and Jandebeur Scholarships are awarded through a 
process of faculty review.  Majors are notified by the Department if they are eligible, and 
they may be asked to submit further application materials.  

For more information on the USM and CAS scholarships and awards, visit the Financial Aid website 
at http://www.usm.maine.edu/fin/scholarships.htm .  Application forms for most USM/CAS 
scholarships and awards will be available in the Department of English office, 311 Luther Bonney. 

 

 

 

 

 

 

  

http://www.usm.maine.edu/fin/scholarships.htm
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The 
Faculty 
  

 
Richard H. Abrams, Ph.D., State University of New York at Buffalo. 
Interests: Shakespeare, Dante, renaissance studies, cultural criticism. 
 

Kathleen M. Ashley, Ph.D., Duke University. 
Interests: Medieval literature, autobiography studies, African-American literature, cultural theory, contemporary women 
writers. 
 

Dianne Benedict, M.F.A., Goddard College. 
Interests: Fiction writing, contemporary fiction, film and literature. 
 

Benjamin Bertram, Ph.D., University of California, San Diego. 
Interests: Early modern studies, Shakespeare, 16th & 17th c. English literature, critical theory, and cultural studies. 
 

Lorrayne Carroll, Ph.D., The Johns Hopkins University. 
Interests: Early American literature, captivity narratives, historiography, women's studies. 
 

Lucinda Cole, Ph.D., Louisiana State University. 
Interests: 18th-century English literature and culture, gender studies, cultural theories. 
 

Ann Dean, Ph.D., Rutgers University. 
Interests: Composition, 18

th
-century American and English literature, print culture and history of the book. 

 

Annie Finch, Ph.D., Stanford University. 
Interests: Poetry, prosody, womenôs writing, literary translation. 
 

Nancy K. Gish, Ph.D., University of Michigan. 
Interests: 20th-century British and American literature, 20th-century poetry, theory, women's studies. 
 

Jane Kuenz, Ph.D., Duke University. 
Interests: American literature, African-American literature, cultural studies. 
 

Deepika Marya, Ph.D., University of Massachusetts. 
Interests: Postcolonial theory and literature, cultural studies. 
 

Francis C. McGrath, Ph.D., University of Texas at Austin. 
Interests: 19

th
- and 20

th
-century British literature, Irish literature, theory. 

 

John Muthyala, Ph.D., (Chair), Loyola University, Chicago. 
Interests: Literatures of the Americas, Postcolonial Studies, Ethnic Literatures of the United States. 
 

Gerald Peters, Ph.D., University of Illinois, Urbana. 
Interests: Continental & comparative literature, psychoanalytic theory, autobiography. 
 

Willard J. Rusch, Ph.D., University of Illinois, Urbana. 
Interests: Old English literature, historical phonology, linguistic theory, horror and fantasy literature. 
 

Richard Swartz, Ph.D., University of California, San Diego. 
Interests: Romantic literature and culture, critical theory, and cultural studies. 
 

Justin Tussing, M.F.A., University of Iowa Writers’ Workshop 

Interests: Fiction writing, Contemporary fiction 
 

Shelton Waldrep, Ph.D., Duke University. 
Interests: 19

th
-century British literature and culture, critical theory, aesthetics, and cultural studies. 

 

Lisa Walker, Ph.D., Louisiana State University. 
Interests: Modern American literature and gay/lesbian studies. 
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The University of Southern Maine shall not discriminate on the grounds 
of race, color, religion, sex, sexual orientation, national origin or citizenship status,  

age, disability, or veteranôs status in employment, education,  
and all other areas of the University. 

 
 
 
 
 
 

 
 
 
 
 
 
 
 

For more information regarding this course guide please contact: 
 

Pam LaRiviere 
Department of English 

311A Luther Bonney Hall 
207-780-4117 

harjula@usm.maine.edu 
 
 
 
 
 
 

 

mailto:harjula@usm.maine.edu

